SALE  NUMBER  3  97 1 


FREE  PUBLIC  EXHIBITION 

From  Saturday,  April  23,  Until  Time  of  Sale 
Weekdays  9  to  6  '  Sunday  2  to  5 


UNRESTRICTED  PUBLIC  SALE 

Friday,  April  29  at  8:15 
Saturday,  April  30  at  2:15 


exhibition  and  sale  at  the 
American  Art  Association 
Anderson  Galleries  •  Inc. 

30  East  57th  Street 
New  York  City 


SALES  CONDUCTED  BY 
O.  Bernet.  H.  H.  Parke,  A.  N.  Bade 
and  H.  E.  Russell,  Jr. 
1932 


Sir  William  H.  Bennett,  K.C.V.O,  F.R.C.S. 


DISTINGUISHED  PAINTINGS 


BY  RAEBURN  '  HOPPNER  '  GAINSBOROUGH 
LAWRENCE  ~*  OLD  CROME  *  VELASQUEZ 

and  Other  Artists  of  ^te 

RARE  BRONZES 

OF  THE  ITALIAN  RENAISSANCE 

FINE  CHINESE  PORCELAINS 

ENGLISH  XVII-XVIII  CENTURY  FURNITURE 
With  a  Fine  Qroup  of  Sheraton  Satinwood 

Collection  of  the  Late 
SIR  WILLIAM  H.  BENNETT 


AMERICAN  ART  ASSOCIATION 
ANDERSON  GALLERIES  •  INC. 

NEW  YORK 
1932 


Digitized  by  the  Internet  Archive 
in  2014 


https://archive.org/details/distinguishedpaiOOamer 


FOREWORD 


THE  late  Sir  William  H.  Bennett,  K.C.V.O.,  F.R.C.S.,  was  inter- 
nationally known  as  a  collector  and  enjoyed  a  reputation  in  England 
as  one  of  the  greatest  surgeons  of  his  day.  At  various  times  he  had  been 
examiner  in  Surgery  at  Cambridge  University,  Lecturer  on  Anatomy  and 
Surgery  at  St.  George's  Hospital,  Surgeon-in-Chief  to  the  St.  John's  Am- 
bulance Brigade,  and  Chairman  of  the  Invalid  Children's  Aid  Association; 
he  was  Chairman  of  the  Convalescent  Homes  Committee  of  the  King 
Edward  VII  Hospital  and  was  a  member  almost  up  to  the  time  of  his  death 
of  the  Court  of  Examiners  of  the  Royal  College  of  Surgeons.  For  his  services 
to  the  sick  and  wounded  invalided  home  from  the  South  African  War,  Sir 
William  was  created  K.C.V.O.  in  1901  and  was  publicly  thanked  by  Lord 
Roberts;  throughout  the  Great  War  he  relinquished  his  private  affairs  volun- 
tarily and  cheerfully  to  do  magnificent  work  for  the  British  Red  Cross  and 
the  Order  of  St.  John. 

His  collection,  the  life  work  of  a  connoisseur  in  many  fields,  may  be 
divided  for  purposes  of  discussion,  into  four  parts:  paintings,  furniture, 
Chinese  porcelains,  and  bronzes,  of  which  the  first  will  be  offered  at  evening 
sale  on  Friday,  April  29th,  and  the  last  three  on  the  afternoon  of  Saturday, 
April  30th. 

The  paintings  are  predominantly  of  the  British  School  and  include  ex- 
amples by  four  of  the  great  masters  of  the  eighteenth  century.  The  portrait 
of  Miss  Elizabeth  Jemitiia  Blake  by  Hoppner  [Number  31]  is  a  virile  and 
effortless  composition,  in  which  the  brilliant  red  of  the  riding  habit  is  handled 
with  a  sensibility  and  restraint  in  remarkable  contrast  to  the  bravura  of  Gains- 
borough; this  dignified  portrait  was  exhibited  at  the  Second  National  Loan 
Exhibition  in  191 3-14  and  presents  interesting  points  of  antithesis  to  the 
broadly  painted  Master  Mordaunt  Riekctts  [Number  33],  a  brilliant  portrait 
of  a  handsome  child.  By  Raeburn  is  the  portrait  of  Cecilia  Lalor  [Number 
32],  sympathetic  in  coloring  and  with  a  fluency  of  handling  that  distinguishes 
the  mature  works  of  the  Scottish  master;  this  portrait  remained  in  the  Lalor 
family  and  was  purchased  from  Col.  Clements  of  Bude,  Cornwall,  a  direct 
descendant  of  the  sitter.  Miss  Rhoda  Phcleps  [Number  36]  is  a  portrait  of 
one  of  three  sisters  painted  by  Lawrence,  who  exhibits  in  this  canvas  his 


fondness  for  a  pretty  woman  and  his  power  of  suave  and  elegant  flattery. 
Gainsborough's  portrait  of  Margaret  Taubman  [Number  35],  purchased  from 
the  family  of  the  sitter,  is  penetrating  in  character  and  interesting  for  its  free 
use  of  the  green-tinged  blue  pigment,  which  formed,  or  is  said  to  have  formed, 
the  nexus  of  the  famous  controversy  with  Reynolds.  The  View  of  Norwich 
[Number  24}  by  Old  Crome  was  purchased  by  Sir  William  privately  from 
a  local  collection  for  one  thousand  five  hundred  guineas  and  was,  we  think, 
rightly  considered  by  him  to  be  one  of  the  finest  small  landscapes  extant  by 
the  dean  of  the  Norwich  School. 

The  Portrait  of  a  Barber-Surgeon  [Number  34},  given  to  Velasquez, 
is  in  many  ways  the  most  interesting  painting  in  the  collection  and  is  generally 
considered  to  be  the  portrait  of  Michel  Angelo,  barber-surgeon  to  Pope 
Innocent  X,  listed  in  early  catalogues  of  Velasquez'  works  and  long  sought 
by  historians  of  art;  it  was  very  favorably  noticed  at  the  Grafton  Gallery 
Exhibition  of  Spanish  Masters  in  191 3- 14  and  critical  opinion  is  unanimous 
in  discerning  the  hand  of  Velasquez  in  the  characteristic  painting  of  the 
syringe,  in  which  the  arrangement  of  shadows  and  high  lights  is  as  unmistak- 
able as  an  autograph. 

The  furniture  contains  some  of  the  finest  satinwood  seen  in  America  since 
the  dispersal  of  the  Viscount  Leverhulme  collection,  in  particular  a  small  inlaid 
cabinet  [Number  211},  companion  to  a  piece  in  the  South  Kensington  Mu- 
seum; a  pair  of  superb  marquetry  jardiniere  tables  in  the  French  taste  [Num- 
bers 212  and  213},  delicately  inlaid  and  mounted  in  ormolu  with  the  fineness 
of  burnished  gold;  and  the  famous  King  George  IV  half -moon  commode 
[Number  214]  with  medallions  of  mythological  subjects  painted  by  Angelica 
Kauffmann.  This  celebrated  piece  was  originally  in  the  Royal  Pavilion  at 
Brighton,  the  favorite  pleasure  haunt  of  the  Regent,  and  ranks  among  the 
highest  productions  of  that  small  class  of  eclectic  furniture  in  which  the  work 
of  the  cabinetmaker  and  the  decorative  painter  has  been  effectively  combined. 
In  this  piece,  as  in  most  English  satinwood,  the  effectiveness  is  attained  by 
the  justness  of  the  proportions  and  the  restrained  simplicity  of  the  design. 

Of  the  earlier  furniture  we  select  at  random  a  fine  Elizabethan  oak  None- 
such chest  [Number  203}  with  rich  profusion  of  marquetry;  a  set  of  six 
George  I  mahogany  dining  chairs;  and  a  beautiful  Chippendale  pole  screen 
[Number  194]  delicately  carved  and  with  a  panel  of  the  finest  petit  point. 


A  remarkable  set  of  Queen  Anne  crewel  work  hangings  [Number  75],  un- 
usual for  the  introduction  of  a  rose  pink  in  the  design,  comes  from  Hampton 
Court  Palace. 

Sir  William  Bennett  sold  the  major  portion  of  his  famous  Chinese 
porcelains  in  1906;  the  finest  of  these  were  brought  to  America  by  Edgar  Gorer 
to  form  the  nucleus  of  some  of  the  most  significant  collections  in  the  United 
States.  The  balance  of  the  collection  contains  a  few  examples  of  the  first 
rank,  which  would  command  attention  anywhere.  The  superb  pair  of  blue 
and  white  ginger  jars  [Number  107}  with  ascending  and  descending  'haw- 
thorn' branches,  from  the  Walter  Armstrong  collection,  represents  the  highest 
level  of  achievement  in  blue  and  white  of  the  K'ang-hsi  period;  and  the 
jamille  rcrte,  so  popular  with  English  collectors,  can  fitly  be  judged  by  a  rare 
pair  of  octagonal  vases  [Number  109}  with  delicate  floral  painting  equal  to 
that  of  the  Imperial  wares.  A  pair  of  remarkable  jamille  rose  bird  statuettes 
of  the  Yung  Cheng  period  were  long  held  in  high  esteem  by  Sir  William  and 
are  even  finer,  we  think,  than  those  of  the  Spreckels  collection. 

The  bronzes,  of  which  there  are  over  fifty,  represent  a  lifetime  of  effort 
devoted  to  the  task  of  appraising  the  subtle  qualities  of  Renaissance  sculpture. 
As  a  whole  the  collection  displays  the  infinite  versatility  and  the  incomparable 
feeling  for  tactile  form  of  these  masters  in  the  art  of  the  miniature,  who 
produced  at  the  inspiration  of  a  wealthy  society  an  enormous  oeuvre  of  sculp- 
ture in  little,  for  the  adornment  of  cabinet  and  council  chamber. 

The  restless  eye  is  attracted  here  and  there  in  delight.  A  powerful  small 
masterpiece  is  the  standing  figure  of  an  athlete  by  Antico  [Number  166], 
with  its  restrained  depiction  of  relaxed  muscular  effort;  in  some  sort  of  con- 
trast is  the  skilfully  balanced  Acrobat  [Number  167]  by  Domenico  Poggini, 
the  pupil  of  Michelangelo,  which  unlike  the  few  other  remaining  models  of 
this  subject,  is  in  perfect  condition.  Of  the  School  of  Donatello  are  three 
charming  little  figures  of  putti  shown  at  the  Second  National  Loan  Exhibition 
and  including  the  delightful  Cupid  as  Bowman  [Number  141]  with  delicate 
gold  and  silver  inlay  suggesting  the  influence  of  Benvenuto  Cellini.  Other 
fifteenth  century  works  include  the  Sleeping  Lion  by  Bertoldo  di  Giovanni, 
with  rich  dark  patina;  the  beautiful  gilded  Child  Christ  [Number  159]  close 
to  Verrocchio  and  also  among  the  works  shown  at  the  Grosvenor  Gallery; 
and  two  groups,  one  depicting  the  Rape  of  Europa  [Number  153]  and  the 


other  a  Bull  Mounted  by  Infant  Satyr,  both  showing  the  co-ordinated  and 
archaistic  stylization  of  Renaissance  animal  sculpture. 

The  Paduan  School  of  Riccio  is  represented  by  a  number  of  its  lively 
small  figures,  including  a  well  known  inkwell  [Number  157}  in  the  form  of 
a  satyr  grotesque,  and  a  second  [Number  156]  portraying  a  female  satyr 
with  a  conch  shell.  Riccio's  contemporary  in  Padua,  Sant'  Agata,  contributes 
three  or  four  characteristic  statuettes  of  slender  graceful  youths  [e.g.  Numbers 
154,  163,  165}  with  his  successful  composition  formula  of  narrow  crossed 
diagonals.  His  fragile  Hellenistic  art  seems  peculiarly  suited  to  problems  of 
miniature  design. 

The  figure  of  a  Striding  Athlete  [Number  171}  is  a  unique  model.  It 
was  first  shown  in  London  in  191 2  at  the  Exhibition  of  Italian  Sculpture  of 
the  Burlington  Fine  Arts  Club  with  the  catalogue  description  and  enthusiastic 
praise  of  Mr.  E.  R.  D.  Maclagan,  the  well-known  expert  of  the  South  Ken- 
sington Museum.  The  Burlington  Catalogue  compares  it  with  a  statuette 
in  the  Morgan  collection  attributed  to  Domenico  Poggini,  and  a  lengthy  and 
interesting  discussion  by  Lionel  Cust  in  the  Burlington  Magazine  of  1906 
stresses  the  influence  of  Verrocchio.  It  may  be  remarked  that  the  practice  of 
lengthening  the  legs  of  a  sculptured  figure  derives  from  the  best  period  of 
Greek  art,  and  was  followed  by  many  of  the  bronzists  of  the  Renaissance  and 
the  Baroque. 

The  Rape  of  a  Sabine  [Number  172]  was  illustrated  and  analyzed  in 
some  detail  in  the  Burlington  Magazine  of  1903;  a  comparison  with  the  famous 
marble  by  Giovanni  da  Bologna  in  the  Loggia  de'  Lanzi  in  Florence  suggests 
striking  analogies.  The  group  is  a  masterful  cire  perdue  work,  vigorously 
modeled  and  perfectly  balanced,  and  was  acquired  from  a  private  family  in 
Italy  about  1903.  The  figure  of  Mars  with  a  Sword,  from  the  Bologna 
atelier,  has  a  prototype  in  the  Kaiser  Friedrich  Museum  and  is  a  work  of 
quite  extraordinary  virtuosity,  conveying  a  sense  of  sweep  and  movement 
which  singles  it  out  from  its  fellows. 

The  Cleopatra  [Number  169]  by  Baccio  Bandinelli  was  shown  at  the 
Burlington  Fine  Arts  Exhibition  in  1910  and  again  at  the  Second  National 
Loan  Exhibition  at  the  Grosvenor  Gallery;  it  is  instructive  to  compare  it  with 
the  figure  of  Venus  [Number  168]  given  to  Alessandro  Vittoria,  which 
adumbrates  the  flowing  rhythms  of  the  contemporary  Venetian  sculptors. 

A  mask  portrait  [Number  144]  by  Rodin  successfully  epitomizes  a 
sudden  and  brilliant  insight  into  character. 

Shirley  Falcke 
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amount  for  which  sold,  and  his  or  her  name  and  address.  *I  A  deposit  at  the 
actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase  prices 
as  may  be  required,  If  the  two  foregoing  conditions  are  not  complied  with, 
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to  be  carried  to  and  stored  in  some  warehouse  until  the  time  of  the  delivery  there- 
from to  the  purchaser,  and  the  cost  of  such  cartage  and  storage  and  any  other 
charges  will  be  charged  against  the  purchaser,  and  the  risk  of  loss  or  damage 
occasioned  by  such  removal  or  storage  will  be  upon  the  purchaser.  *J  In  any 
instance  where  the  bill  has  not  been  paid  in  full  by  noon  of  the  day  following 
that  of  the  sale,  the  Company  reserves  the  right,  any  other  stipulation  in  these 
conditions  of  sale  to  the  contrary  notwithstanding,  in  respect  to  any  or  all  lots 
included  in  the  bill,  at  its  option,  either  to  cancel  the  sale  thereof  or  to  resell  the 
same  at  public  or  private  sale  without  further  notice  for  the  account  of  the  buyer 
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therein  and  also  at  the  actual  time  of  the  sale  to  point  out  any  error,  defect,  or 
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or  imperfection  not  noted  or  pointed  out.  Every  lot  is  sold  "as  is"  and  without 
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8.  Buying  or  bidding  by  the  Company  for  responsible  parties  on  orders  transmitted 
to  it  by  mail,  telegraph,  or  telephone,  if  conditions  permit,  will  be  faithfully  at- 
tended to  without  charge.  Any  purchases  so  made  will  be  subject  to  the  fore- 
going conditions  of  sale.    Orders  for  execution  by  the  Company  should  be  given 


with  such  clearness  as  to  leave  no  room  for  misunderstanding.  Not  only  should 
the  lot  number  be  given,  but  also  the  name  of  the  object,  and  a  bid  on  several 
objects  catalogued  under  a  single  number  should  be  stated  to  be  so  much  per  piece 
unless  the  description  contains  the  notation  "[Lot.]",  in  which  case  the  bid  should 
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unknown  to  the  Company,  a  deposit  must  be  sent  or  reference  submitted.  Ship- 
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9.  The  Company  will  afford  every  facility  for  the  employment  of  carriers  and  packers 
by  the  purchasers,  but  will  not  be  responsible  for  any  damage  arising  from  the 
acts  of  such  carriers  and  packers. 
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OIL  PAINTINGS 

CHARLES  TOWNLEY 
British:  1746- 1800 

1.  PORTRAIT  DRAWING  OF  A  YOUTH 

Half-length  figure  in  white  with  a  pink  bowknot  and  long  curled  hair; 
oval. 

Signed  at  left,  C.  Townley,  delt,  and  dated  1796 

Pencil  and  Wash:  Height,  61/^  inches;  width,  4%  inches 


BRITISH  SCHOOL 
XVIII  Century 

2.  PORTRAIT  OF  A  BOY  IN  A  BLUE  COAT 

Half-length  portrait,  looking  to  half-right,  of  a  youth  with  long  fair 
hair,  wearing  bright  blue  coat  and  white  lawn  collar. 

Oral  Pastel:  Height,  9^4  inches;  width,  71/2  inches 


ALEXIS-SIMON  BELLE 
French:  1674-1734 

3.  JAMES  FRANCIS  EDWARD,  PRINCE  OF  WALES,  AND 
THE  PRINCESS  LOUISA  STUART:  TWO  PORTRAITS 
Half-length  portraits  of  James  Francis  Edward,  Prince  of  Wales  and 
son  of  James  II,  in  breastplate  and  blue  and  deep  red  robes  edged  with 
brown  fur;  and  of  the  Princess  Louisa  Stuart,  daughter  of  James  II, 
facing  half-left,  in  blue  robe  and  wine  red  cloak  edged  with  ermine. 

Oval  Panels:  Height,  9%  inches;  width,  8  inches 


THOMAS  DE  KEYSER  (Follower  of) 
Dutch  School 

A  BURGHER  AND  HIS  WIFE:  TWO  PORTRAITS 
Miniature  head-and-shoulders  portraits  of  a  lady  and  gentleman  in 
black  dress  with  white  ruffs. 

Panels:  Height,  6  inches;  width,  5  inches 


FRANCESCO  GUARDI 
Venetian:  171 2- 1793 

VENETIAN  SCENES:  TWO  PAINTINGS 

Vignette  sketches  of  canal  scenes  with  buildings  and  figures. 

Board:  Height,  4I/2  inches;  length,  714  inches 


OZIAS  HUMPHREY,  R.A. 
British:  1742- 181  o 

PORTRAIT  OF  A  YOUTH  IN  RED  COAT—i 

Charming  bust  portrait  of  a  young  boy  with  long  curly  blond  hair, 

wearing  scarlet  coat  and  white  muslin  collar. 

Oval  Panel:  Height,  9  inches;  width,  71/4  inches 
Companion  to  the  following 


OZIAS  HUMPHREY,  R.A. 
British:  1742-1810 

PORTRAIT  OF  A  YOUTH  IN  RED  COAT— u 

Bust  portrait  to  half-left  of  a  boy  with  long  brown  hair,  and  wearing 

scarlet  coat  and  white  muslin  collar. 

Oval  Panel:  Height,  9  inches;  width,  71/4  inches 

Companion  to  the  preceding 


TITO  CONTI 
Italian:  1842-? 

A  CAVALIER  SMOKING 

Figure  of  a  bearded  cavalier  in  Louis  xin  costume  of  white  doublet, 
red  sash  and  peacock  blue  breeches,  seated  at  a  table  covered  with  an 
Oriental  rug,  smoking  a  pipe  and  drinking  beer. 
Signed  at  upper  right,  Tito  Conti,  and  dated  1879 

Panel:  Height,  i2i/^  inches;  width,  ji/2  inches 


FREDERIC  DE  MOUCHERON 
Dutch:  1633- 1686 

COWHERD  WITH  ANIMALS 

A  peasant  with  a  forked  stick  in  the  right  foreground  is  driving  four 
cows  across  a  bridge  towards  a  group  of  cottages  surrounded  by  trees; 
on  the  side  of  the  road  are  sitting  his  wife  and  a  young  child. 
Signed  at  lower  left  with  the  monogram,  FM 

Panel:  Height,  161/2  inches;  length,  21  inches 


JAN  VAN  HUYSUM 
Dutch:  1682- 1749 

ROMANTIC  LANDSCAPE  WITH  FIGURES 
View  of  a  mountain  landscape  with  a  castle  and  mill  buildings  beside 
a  river  and  trees  in  the  foreground;  rustics  are  pasturing  their  flocks, 
and  up  the  road  to  the  right  are  riding  three  cavaliers  with  their  dogs. 

Panel:  Height,  16/2  inches;  width,  14  inches 


ADRIAEN  VAN  DE  VELDE 
Dutch:  1635-1672 

LANDSCAPE  WITH  CATTLE 

Hilly  landscape  with  a  ruin  at  the  right  and,  in  the  foreground,  a  group 
of  white  and  fulvous  cows. 

Panel:  Height,  ni/2  inches;  length,  1^/2  inches 


[Number  12] 


/orb 


JOHN  DOWNMAN,  R.A. 
British:  c.  1745-1824 

12.  PORTRAIT  GROUP  OF  TWO  CHILDREN 

Charming  full-length  figure  of  a  little  boy  in  a  pink  suit  with  white 
muslin  collar  and  long  brown  hair  dressed  in  girlish  fashion,  beside  a 
second  child  in  blue  suit  with  golden  hair,  sitting  on  a  grassy  mound 
at  the  foot  of  a  tree. 

Height,  iyl/z  inches;  width,  14I/2  inches 
[See  illustration] 


/ro 


PATRICK  NASMYTH 
Scottish:  1 787-1 831 

13.  RUSTIC  LANDSCAPE 

View  of  a  cottage  by  a  pond  with  a  cluster  of  trees  at  the  right;  by  a 
hurdle,  under  the  trees,  are  two  men. 

Panel:  Height,  12  inches;  length,  inches 


DAVID  TENIERS  THE  YOUNGER 
Flemish:  1610-1690 

14.  TAVERN  SCENE 

Tavern  interior  with  a  group  of  three  boors  talking  and  drinking  around 
a  rude  table;  at  the  left  a  barrel. 
Signed  on  chair  with  monogram  DT 

Panel:  Height,  151^  inches;  length,  161/2  inches 


REMBRANDT  VAN  RIJN  (School  of) 
Dutch:  XVII  Century 

15.  MARY  AT  THE  FOOT  OF  THE  CROSS 

Figure  of  the  crucified  Christ,  with  Mary  Magdalene  in  red  and  gold 
robes  kneeling  at  the  right;  brown  background  with  woods  and  ruins. 
Signed  below  with  the  initial  R 

Panel:  Height,  i61/^  inches;  width,  13  inches 


WILLIAM  SHAYER 
British:  1788- 1879 

16.  A  FOREST  GLADE 

View  looking  down  a  grass  clearing  surrounded  by  a  thick  forest,  with 
cattle  by  a  pool  in  the  middle  distance;  in  the  foreground  figures  of 
rustics,  with  two  cows. 
Signed  at  lower  right,  Wm.  Shayer 

Millboard:  Height,  25  inches;  length,  30  inches 
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ISAAK  VAN  OSTADE 
Dutch:  162 1  -1649 

17.  THE  SURPRISED  LOVERS 

Interior  of  a  barn  with  numerous  earthenware  vessels,  the  farmer  hold- 
ing an  ale  jug  and  seated  on  a  barrel  with  his  arm  around  a  maid  in 
green  dress;  around  the  corner  of  the  wall  planking  appears  the  jealous 
housewife. 

Height,  21  inches;  width,  inches 


THOMAS  WHITCOMBE 
British:  1760-? 

18.  BRITISH  MERCHANT  FLEET 

Square-rigged  vessels  and  a  fisherman,  flying  the  red  ensign  and  scud- 
ding before  a  wind  over  the  green  sea;  in  the  distance,  at  the  right,  a  port. 

Height,  19%  inches;  length,  i^-f-z  inches 


DAVID  TENIERS  THE  YOUNGER 

Flemish:  1610-1690 

19.  SACK  OF  A  VILLAGE 

View  of  a  Flemish  village  with  peak-roofed  cottages  and  a  church  in 
the  distance;  in  the  foreground,  armed  soldiery  are  dragging  the  villagers 
from  their  houses,  binding  them  and  looting. 

Panel:  Height,  10I/4  inches;  length,  14  inches 


GEORGE  VINCENT 
British:  1796-1830 

20.  CATTLE  PASTURING 

Corner  of  a  meadow,  with  a  boy  herding  three  cows  on  the  grass  beside 
a  blasted  tree;  vista  of  fields,  and  a  sailboat  on  a  river. 

Panel:  Height,  18  inches;  length,  24  inches 
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JAN  BAPTISTE  MONNOYER 
French:  1634-1699 

21.  VASE  OF  FLOWERS 

A  pottery  vase  filled  with  a  gorgeous  mass  of  glowing  peonies,  tulips, 
roses,  etc.,  with  a  butterfly,  a  snail  and  the  writhing  figure  of  a  snake. 
Signed  at  lower  right  with  the  initials,  J.B. 

Panel:  Height,  19%  inches;  width,  15  inches 


SEBASTIEN  BOURDON 
French:  1616-1671 

22.  THE  HOLY  FAMILY  IN  A  RUINED  LANDSCAPE 

The  young  Virgin  in  rose  gown  and  blue  cloak,  with  the  nude  Child 
upon  her  lap  playing  with  the  infant  St.  John,  and  St.  Anne  behind 
her,  is  seated  on  the  steps  of  a  ruined  fountain  with  tall  broken  columns 
lost  amid  the  trees;  St.  Joseph  leans  upon  his  staff  at  right  by  a  huge 
block  of  sculptured  masonry,  and  far  below  is  a  vista  of  sun-drenched 
mountain  landscape. 

Height,  46  inches;  width,  35*74  inches 


GEORGE  MORLAND 
British:  1763 -1804 

23.  THE  OLD  COTTAGE 

An  old  thatch-roofed  cottage  with  lean-to  surrounded  by  trees,  at  the 
side  of  a  knoll  at  left,  toward  which  is  walking  a  woodcutter  with  his 
dog.  A  cow  grazes  in  the  foreground,  and  coming  over  the  hills  at 
right  is  a  horse-drawn  wagon. 

Height,  32%  inches;  length,  43  inches 
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[Number  24] 


JOHN  (OLD)  CROME 
British:  1769-1821 

VIEW  OF  NORWICH 

Vista  of  meadow  landscape  with  a  city  in  the  distance  and  a  rounded 
hill  encircled  by  trees  at  the  right;  in  the  foreground  is  a  stretch  of 
water  crossed  by  a  rustic  bridge,  and  at  the  foot  of  the  spiraled  trunk 
of  a  blasted  tree  are  the  figures  of  rustics  with  red  and  blue  blouses, 
fishing  and  watering  a  horse,  respectively. 

Height,  25  inches;  length,  30  inches 
Collection  of  Thomas  Turner,  Esq.,  Norwich,  1910 

[See  illustration] 
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NICOLAS  POUSSIN 
French:  1594- 1665 

25.  ATHENIAN  LANDSCAPE  WITH  FIGURE  OF  DIOGENES 
Extensive  view  of  wooded  hills  with  palace  buildings  flanking  the  wind- 
ing course  of  a  river;  in  the  foreground,  a  curving  lane  and  a  pond  by 
which  stands  the  figure  of  Diogenes  watching  a  kneeling  youth  drinking 
with  his  hands.  Further  off  in  the  river  and  on  the  banks  are  numerous 
figures  of  bathers. 

Height,  44  inches;  length,  58  inches 

Note:   A  line  engraving  of  this  subject  by  Est.  Baudet,  dedicated  to 
Louis  XIV,  will  be  given  to  the  purchaser. 


>0 


DANIEL  MYTENS 
Dutch:  1590- 1656 

26.  PORTRAIT  OF  A  CAVALIER 

Three-quarter-length  figure  wearing  fawn  coat,  striped  brown  breeches, 
and  scarlet  sash  supporting  his  sword,  his  left  hand  upon  his  hip  and 
holding  in  his  right  a  partisan  pointed  downward. 
Dated  at  upper  right,  1630 

Height,  5 1 1/4  inches;  width,  39J/4  inches 


[Number  27] 
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JAMES  NORTHCOTE,  R.A. 
British:  1746-183  i 

27.  MISS  ORMEROD 

Seated  figure  looking  to  half-right,  her  chin  resting  on  her  left  hand, 
of  a  beautiful  dark-haired  young  girl  wearing  white  muslin  decolletag 
and  rose  cloak;  before  a  tree  trunk  swathed  in  a  red  drapery,  with  a  vista 

— •     of  wooded  landscape. 

Height,  36  inches;  width,  27I/2  inches 
Burlington  Fine  Arts  Club  Exhibition,  London,  1906,  No.  46 

[See  illustration] 
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JOHN  RUSSELL,  R.A. 
British:  1745- 1806 

28.  PORTRAIT  OF  A  LADY 

Waist-length  figure  of  a  young  man  in  filmy  white  decollete  gown  with 
blue  ribbon  sash,  the  curly  brown  hair  dressed  high,  with  strands  fall- 
ing to  the  shoulders.    Her  head  is  turned,  the  blue  eyes  gazing  to  the 
right.    Cloudy  sky  background. 
Signed  at  left,  J.  RUSSELL,  pt.,  and  dated  1786 

Oral  Pastel:  Height,  23I/2  inches;  width,  18I/4  inches 
Companion  to  the  following 


JOHN  RUSSELL,  R.A. 
British:  1745 -1806 

29.  PORTRAIT  OF  A  GENTLEMAN 

Bust-length  figure  looking  to  the  spectator,  with  powdered  hair  and 
wearing  brilliant  blue  coat  with  rolled  collar,  ivory  waistcoat,  and  frilled 
white  jabot.    Cloudy  sky  background. 
Signed  at  left,  J.  Russell,  pt.,  and  dated  1786 

Oral  Pastel:  Height,  23I/2  inches;  width,  18I/4  inches 
Companion  to  the  preceding 


BARTHOLOMEW  DANDRIDGE 
British:  op.  1711-1751 

30.  YOUNG  GIRL  IN  RED  SHOES 

Full-length  figure  of  a  little  girl  in  white  with  blue  sash  and  red  shoes, 
carrying  a  whip  and  riding,  make-believe  fashion,  on  a  switch;  in  the 
*    background  a  vista  of  park  landscape,  with  a  winding  river  at  right. 
fj     "Carved  frame. 

Height,  24  inches;  width,  20^4  inches 


1 1 


.    JOHN  HOPPNER,  R.A. 
British:  1758-1810 

31.  MISS  ELIZABETH  JEMIMA  BLAKE 

Striking  three-quarter-length  portrait  in  profile  to  the  right,  the  head 
turned  toward  the  observer,  of  a  young  girl  in  a  scarlet  riding  costume, 
her  powdered  curls  covered  with  a  feathered  black  hat,  and  holding  in 
her  right  hand  a  riding  whip;  in  the  background  a  landscape  prospect, 
with  trees  and  a  lake. 

Height,  51^/2  inches;  width,  4014  inches 

Miss  Elizabeth  Blake,  daughter  of  Joseph  Blake,  Esq.,  of  Ardfry  Co., 
Galway,  Ireland,  was  born  in  1756,  and  married  on  January  25,  1790, 
George,  16th  Earl  of  Erroll  (1767- 1798).  After  the  death  of  the  Earl  she 
married  the  Rt.  Hon.  John  Hookham  Frere  in  1816;  she  died  Jan.  17,  1831. 

Purchased  from  the  descendants  of  the  sitter 
Collection  of  Sir  William  Bruce,  Bart. 

Second  National  Loan  Exhibition  (Woman  and  Child  in  Art),  Gros- 

venor  Gallery,  London,  1913-1914 
Described  in  McKay  and  Roberts,  John  Hoppner,  R.A.  [Supplement] 
1914,  p.  6 

[See  illustration] 


12 


SIR  HENRY  RAEBURN,  R.A. 
British:  1756- 1823 

CECILIA  LALOR 

Seated  waist-length  figure,  to  half-left,  of  a  young  lady  in  a  brown 
dress  with  full  skirts,  white  sash  and  broad  white  fichu,  looking  to  the 
observer;  with  brown  eyes,  fresh  ruddy  complexion,  and  long  powdered 
curls.    Landscape  background. 

Height,  30  inches;  width,  25  inches 

Cecilia  Burke  was  the  daughter  of  Ulich  Burke  of  Co.  Galway,  Ireland, 
and  was  married  to  Nicholas  Lalor  of  Dunmore,  Co.  Kilkenny.  The  painting 
descended  in  the  family  and  was  inherited  by  Col.  Clements  (vide  infra) 
from  his  mother,  who  was  a  Miss  Lalor. 

Collection  of  Col.  S.  G.  Clements,  Schloss  Koenig,  Bude,  Cornwall 
Collection  of  Trevor  Law,  Esq. 

This  portrait  will  be  recorded  in  Mr.  James  Greig's  forthcoming  work 
on  Raeburn 

{See  illustration} 


[Number  32] 


JOHN  HOPPNER,  R.A. 
British:  1758-1810 

MASTER  MORDAUNT  RICKETTS 

Half-length  portrait  of  a  fair-haired  young  boy  looking  to  half-left  and 
standing  beneath  a  tree,  leaning  against  a  bank;  he  is  dressed  in  choco- 
late brown  suit  with  loose  open  white  muslin  collar,  setting  off  his 
charming  girlish  features. 

Height,  361/2  inches;  width,  281/4  inches 
From  the  Tredegar  House  Collection,  Ryde,  I.  of  W. 
Engraved  by  E.  Milner 

[See  illustration] 


[Number  33] 


DIEGO  RODRIGUEZ  DE  SILVA  Y  VELASQUEZ 
Spanish:  1599-1660 


A  BARBER-SURGEON,  BELIEVED  TO  BE  MICHEL 
ANGELO,  SURGEON  TO  POPE  INNOCENT  X 
Realistic  portrait,  at  half  length  and  turned  to  half-right,  of  a  bearded 
man  with  a  wrinkled  face  and  sparse  brown  hair,  with  moustache  and 
imperial,  wearing  black  coat  and  white  lawn  collar  and  holding  in  his 
right  hand  a  large  syringe. 

Height,  28^4  inches;  width,  1914  inches 

Note:  This  painting  is  now  generally  considered  to  be  the  missing 
portrait  of  the  Barber-Surgeon  of  Pope  Innocent  X.  Palomino  (vide  infra) 
in  describing  Velasquez's  sojourn  in  Rome,  recorded  the  painting  of  Signor 
Michel  Angelo  in  the  following  terms  (p.  337)  :  'Otros  Retratos  que  hizo  en 
Roma  .  .  .  Monsenor  Michael  Angelo  Barbero  del  Papa',  and  his  reference 
was  reproduced  by  Curtis  in  the  work  mentioned  above.  The  portrait  is  un- 
questionably that  of  a  barber-surgeon  with  his  enema  syringe,  and  by  a  close 
analytical  comparison  with  The  Geographer  of  the  Musee  de  Rouen  and  with 
Los  Borrachos  in  the  Prado  written  in  extended  detail  in  the  brochure,  copies 
of  which  will  be  given  to  the  purchaser,  the  details  of  the  portrait,  more 
especially  the  painting  in  the  highlights,  have  been  accurately  correlated  with 
those  of  the  two  known  works  referred  to.  A  study  of  illustrations  in  this 
brochure  offers  convincing  proof  of  the  validity  of  the  comparison.  Sir 
Walter  Armstrong,  in  a  letter  to  Sir  William  Bennett  written  in  19 13,  stresses 
the  'prompt  and  masterly'  execution  of  the  background  and  the  syringe,  and 
speaking  of  Velasquez's  manner  adds:  'one  has  some  difficulty  in  connecting 
with  them  any  name  but  his'. 

Vide  Palomino,  El  Museo  Pictorico,  Madrid,  1724,  Vol.  Ill,  p.  337, 
and  Charles  B.  Curtis,  Velasquez  and  Murillo,  London,  1883,  No. 
229g,  p.  88 

Exhibition  of  Spanish  Old  Masters,  Grafton  Galleries,  London, 
1913-14,  No.  51 

[See  illustration} 
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[Number  34] 


THOMAS  GAINSBOROUGH,  R.A. 
British:  1727-1788 

MISS  MARGARET  TAUBMAN 

Portrait  of  a  young  lady  in  a  loose  white  muslin  robe,  her  long  powdered 
hair  dressed  high  in  the  fashion  of  the  period,  seated  in  a  gilded  arm- 
chair, over  the  arm  of  which  is  flung  a  red  scarf,  and  holding  a  letter; 
seen  at  half  length,  in  half  profile  to  the  left,  before  a  blue  drapery  with 
a  prospect  of  wooded  landscape  at  the  left. 

Height,  36  inches;  width,  28  inches 

Margaret  Taubman,  daughter  of  John  Taubman  of  Miltown,  Isle  of 
Man,  married  in  1775  John  Christian  of  Miltown,  I.  O.  M.,  and  Ewanigg 
Hall,  Cumberland;  she  died  in  1778. 

Purchased  from  a  descendant  of  the  family 

[See  illustration} 
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[Number  35] 


SIR  THOMAS  LAWRENCE,  P.R.A. 
British:  1769-1830 

36.  MISS  RHODA  PHELEPS 

Charming  half-length  figure,  before  a  wine  red  drapery  and  a  glimpse 
of  landscape  in  the  distance,  of  a  young  woman  with  brown  hair  and 
blue  eyes,  dressed  in  a  black  gown  and  holding  a  white  glove  in  her 
left  hand;  at  the  corsage,  a  sprig  of  scarlet  flowers. 

Height,  361/4  inches;  width,  28  inches 

Miss  Rhoda  Pheleps  of  Montacute,  Somerset,  was  one  of  the  three 
daughters  of  Edward  Pheleps,  Esq.,  M.P.,  and  was  born  in  1759;  she  married 
William  Harbin,  Esq.,  of  Newton  Maville. 

Purchased  from  the  family  of  the  sitter 

[See  illustration] 
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SIR  HENRY  RAEBURN,  R.A. 
British:  1756-1823 

37.  MISS  FARRER 

Seated  figure  of  a  young  girl  in  white  Empire  robe  with  brownish  red 
^  C  0  0  "  scar^'  ^acing  tne  observer,  her  pretty  head  and  short  dark  curls  sil- 
houetted before  a  scarlet  drapery;  at  the  right,  a  view  of  river  landscape. 

Height,  30  inches;  width,  25  inches 

[See  illustration} 
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[Number  37] 


[Number  38] 


00 


THOMAS  GAINSBOROUGH,  R.A. 
British:  1727- 1788 

38.  SIGNOR  GIUSTO  FERDINANDO  TENDUCCI 

Seated  half-length  figure  slightly  inclined  to  the  left  and  wearing 
aubergine  coat  with  white  lace  jabot  and  wristlets,  his  left  hand  holding 
a  book,  his  right  half  thrust  into  the  bosom  of  his  coat;  the  face  and 
wig  strongly  lighted  from  upper  left. 

Height,  30  inches;  width,  25  inches 
Giusto  Ferdinando  Tenducci  (1736-c.  1805),  a  celebrated  male  soprano, 
was  born  at  Siena  and  came  to  London  in  1758,  where  he  sang  in  a  pasticcio 
entitled  Attalo.  and  attracting  notice,  became  the  successor  in  popularity 
of  Guadagni.  I  le  toured  Scotland  and  Ireland  with  Dr.  Arne,  and  on  his 
return  to  London  in  1765  became  the  idol  of  fashion;  he  was  extravagant 
and  left  Fngland  in  1776  on  account  of  his  debts.  He  was  a  friend  of 
Mo/art,  and  sang  in  Gluck's  Orjco  (1785)  and  the  Handel  Commemoration 
Festivals  at  Westminster  Abbey  (1784  and  1791)-    He  died  in  Italy. 
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[Number  39] 


FRANCIS  COTES,  R.A. 
British:  1726-1770 

39-  MISS  HANNAH  SKITT 

Waist-length  portrait  to  half-right,  within  a  painted  oval,  of  a  young 
lady  in  a  white  dress  with  ermine-edged  green  silk  coat,  her  long  brown 
hair  dressed  high  and  decked  with  pearls. 
&  &~  Height,  30  inches;  width,  25  inches 

Miss  Hannah  Skitt  became  Mrs.  Thomas  Loxdalc,  of  Cardigan,  Wales. 
[See  illustration] 
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[Number  40] 


NICOLAAS  MAES 
Dutch:  1632-1693 

PORTRAIT  OF  A  MUSICIAN 

Waist-length  figure,  within  a  painted  oval,  of  a  man  with  long  brown 
hair  and  wearing  a  brown  cloak,  his  face  turned  towards  the  observer 
and  sharply  lighted  from  upper  left;  holding  bow  and  viola,  which 
he  is  tuning. 

Height,  3 1 1/2  inches;  width,  26  inches 

From  the  Gardiner  Collection 


[Sec  illustration] 
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GAINSBOROUGH  DUPONT 
British:  1767- 1797 

41.  MISS  BRIDGET  POWER 

Waist-length  portrait,  seated  behind  a  table  with  books  and  music,  of 
a  lady  in  a  decollete  sky  blue  robe,  with  long  powdered  curls  dressed 
high  and  tied  with  a  yellow  ribbon,  a  ringlet  falling  over  her  left 
shoulder;  brown  background. 
J^0~  Height,  30  inches;  width,  25  inches 

Bridget,  daughter  of  Edmund  Power,  Esq.,  of  Garnavilla,  married 
Thomas  Lalor  of  Cregg,  Co.  Tipperary. 

Collection  of  Col.  S.  G.  Clements,  Schloss  Koenig,  Bude,  Cornwall 


BRITISH  SCHOOL 
Late  XVI  Century 

OOp  MARGARET,  COUNTESS  OF  NOTTINGHAM 

Three-quarter-length  figure  in  embroidered  red  gown  with  slashed  and 
puffed  sleeves,  holding  a  black  feather  fan  in  her  left  hand. 

Panel:  Height,  351/2  inches;  width,  28  inches 


BENJAMIN  BLAKE 
British:  d.  1830 

43.  CAT  DEVOURING  DEAD  GAME 

A  shelf  in  a  cottage  interior  with  snipe  and  other  dead  game  birds, 
and  a  preserve  jar;  a  brindled  cat  crouches  gnawing  at  one  of  the  birds. 
Signed  at  upper  left,  B.  Blake 

Height,  2114  inches;  width,  17  inches 


CORNELIS  LILIENBERGH 
Dutch:  1600- 1663 

44-  DEAD  GAME 
j  Group  of  three  dead  game  birds  on  the  ground  at  the  foot  of  a  wooded 

knoll. 

Height,  2014  inches;  width,  15%  mches 
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MAURICE  QUENTIN  DE  LATOUR  (School  of) 
French:  XVIII  Century 


o 


J 


45.  PORTRAIT  OF  A  COURT  LADY 

Head-and-shoulders  portrait  of  a  young  lady  with  powdered  curls,  with 
pearls  in  her  hair  and  at  her  throat  and  wearing  a  white  robe. 

Pastel:  Height,  161/4  inches;  width,  12I/2  inches 


BRITISH  SCHOOL 

Circa  1830 

46.  THE  FISHERMAN 

Wooded  landscape  with  a  river  and  distant  hills;  on  the  green  bank 
of  the  near  shore  is  a  fisherman. 

Oral:  Height,  28  inches;  width,  23  inches 


MATHIAS  LEYENDECKER 
French:  1821-1871 

47.  ALOUETTES  MORTES 

Still  life  group  of  two  dead  swallows  hanging  from  a  nail  on  a  pine 
board. 

Signed  above,  Mathias  Leyendecker,  and  dated  1869 

Height,  14  inches;  width,  op-fa  inches 


[END  OF  FIRST  SESSIOr^T  .  / 
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SECOND  AND  LAST  SESSION 
Saturday,  April  30,  1932,  at  2:15  p.m. 
Catalogue  Numbers  48  to  235  Inclusive 


PORCELAINS  AND  MAJOLICA 
RHAGES  AND  RAKKA  WARE,  BRASS 

48.  Pair  Early  Staffordshire  Animal  Statuettes 

Ralph  Wood  or  Whieldon  figure  of  seated  lion  on  fluted  oblong  plinth 
and  with  bushy  mane;  glazed  deep  cream.  Height,  7  inches 

49.  Bristol  Faience  Cupping  Bowl  XVIII  Century 
Valanced  oval  bowl,  of  gray  faience  painted  with  sprigs  of  red  roses 
and  a  scene  depicting  a  lady  and  gentleman  in  a  formal  park.  Inter- 
esting example  of  English  Delft.                          Diameter,  1 1  inches 

50.  Leeds  Polychromed  Faience  Cupping  Bowl  XVIII  Century 
Oval  bowl  of  cream  ware,  painted  with  branches  of  pink  buds  and  gray 
roses,  and  with  two  oval  medallion  portraits  of  a  gentleman  in  red 
uniform  and  his  wife.  Diameter,  12I/4  inches 

51.  Pair  Fine  Gold-decorated  Cut  Glass  Candlesticks 

Dutch,  Late  XVII  Century 
Of  heavy  faceted  baluster  form  on  square  foot,  with  diamond-cut  cylin- 
drical bobeche;  decorated  with  gilded  stars  and  formal  leafage. 

Height,  1 1  inches 

52.  Pair  Derby  Decorated  Porcelain  Urns  with  Covers  Circa  1820 
Two-handled  urn,  with  lining  bowl  and  cover  with  loop  handle;  decor- 
ated with  spiraled  bands  of  floral  ornament  in  rose  pink  and  iron  red 
upon  white,  and  white  and  gold  reserved  upon  cobalt  blue.  Repaired. 

Height,  121/2  inches 

53.  Rockingham  Decorated  Apple  Green  Porcelain  Sugar  Bowl 
and  Dish  Circa  181  o 
Two-handled  covered  sugar  bowl  and  square  cake  dish,  with  broad 
bands  of  apple  green  and  scrolled  edges  in  white  with  gilded  leafage. 
[Lot.]               Height  of  bowl,  6\/2  inches;  width  of  plate,  10  inches 
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54-  Gray  Stoneware  Jug,  Mounted  in  Silver 

Rhenish,  Early  XVII  Century 
Globular  flask  with  loop  handle,  of  granulated  brownish  gray  gres,  and 
modeled  with  a  mascaron  and  escutcheon;  silver  mounts,  probably  of 
later  date.  Height,  10  inches 

55.  Carved  Pearwood  Group  French,  XVIII  Century 
Seated  figure  of  a  drunkard  sleeping  over  a  wine  barrel,  a  servant  hold- 
ing his  left  arm,  a  child  kneeling  at  his  feet  holding  up  a  wine  bowl; 
exceptionally  rich  dark  golden  patina.  Height,  7  inches 

56.  Two  Repousse  Brass  Baptismal  Dishes  German,  XVI  Century 
Cavetto  repousse  with  figures  of  Adam  and  Eve  and  the  Serpent  in  the 
Garden,  within  a  border  of  chains  of  pointed  oval  cabochons. 

Diameters,  18  and  18^4  inches 

57.  Late  Gothic  Repousse  Brass  Baptismal  Dish 

Nuremberg,  Early  XVI  Century 
Cavetto  repousse  with  primitive  figures  of  Adam  and  Eve  and  the 
Serpent  in  the  Garden  within  borders  of  German  uncials,  the  marli 
with  an  incised  border  of  crockets.  Diameter,  17  inches 

58.  Fine  Repousse  Brass  and  Enamel  Armorial  Plaque 

Italian,  Early  XVI  Century 
Cavetto  chased  with  a  border  of  scrolling  leafage  enclosing  a  bossed 
and  gadrooned  tondino  centred  with  twin  escutcheons  enameled  in 
colors,  the  marli  engraved  with  a  border  of  crockets.  Rare. 

Diameter,  19  inches 

From  the  Stefano  Bardini  Collection,  1899 

From    the    Casalla    Collection,    Christie,    Manson    and  Woods, 
London,  191 1 

59.  Pair  Milanese  Blue  and  Gold  Armorial  Plates  XVIII  Century 
Deep  plate,  glazed  lapis  blue  and  decorated  in  white  and  gold  with  a  leaf 
border  surrounding  an  escutcheon  of  the  Farnese  family  of  Parma, 
with  gilded  cardinal's  hat  and  focci.  Diameter,  9  inches 
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[NUMBER  6l] 


[Number  60} 
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60.  Urbino  Plate,  by  Fra  Xanto  Dated  1532 
Shallow  plate  beautifully  painted  in  faience  colors  with  a  scene  depict- 
ing the  wife  of  Amphiaraus  killed  by  her  son  (Ovid,  Mctam.  Bk.  IX) 
with  view  of  a  landscape  through  a  window  embrasure  and  an  escut- 
cheon with  a  negro's  head,  the  arms  of  the  Pucci  family  of  Florence. 
Signed  on  back:  fra:  xanto.  A.  da  Rorigo,  e  Urbino,  and  dated  1532. 

Diameter,  10  inches 
From  the  Bemal  Collection,  1855 
From  the  Fountaine  Collection,  1884 

From    the    Cooper    Collection,    Christie,    Manson    and  Woods, 
London,  1910 

[See  illustration} 

61.  Urbino  Plate  XVI  Century 
Shallow  plate  painted  in  faience  colors  with  a  group  of  Roman  warriors 
surrounding  an  ambassador  from  Caesar  to  Pompey. 

Diameter,  9  inches 

From    the    Cooper    Collection,    Christie,    Manson    and  Woods, 
London,  1910 

[See  illustration} 

62.  Urbino  Plate  XVI  Century 
Companion  to  the  preceding,  depicting  the  embassy  of  Caesar  to  Ario- 
vistus,  before  a  tented  background.  Diameter,  9  inches 
From    the    Cooper    Collection,    Christie,    Manson    and  Woods, 

London,  1910 
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[Number  63] 


Rare  Gubbio  Ruby  Lustre  Plate  XVI  Century 

Shallow  plate  centred  with  a  lightly  molded  tondino  and  decorated  in 
ruby  and  yellow  lustre  with  borders  of  starry  spikes  and  spiraled 
gadroons.    Small  repair.    Fine  early  plate.  Diameter,  10  inches 

[See  illustration} 


Rakka  Turquoise  Blue  Bowl  Mesopotamian,  XII  Century 

Coniform  bowl  with  sloping  shoulder,  modeled  with  simulated  calli- 
graphy, and  flat  rim;  invested  with  a  turquoise  blue  glaze  with  natural 
crackle  and  earthy  iridescence,  exposing  a  buff  ware  for  about  one  inch 
above  the  foot.  Diameter,  10I/2  inches 
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[Number  65] 


[Number  66} 


Rhages  Polychromed  Bowl  with  Figure  Decoration 

Persian,  XII-XIII  Century 
Coniform  bowl,  with  flat  re-entrant  lip;  of  deep  ivory  porcelain  painted 
in  underglaze  cobalt,  copper  blue,  iron  red,  and  aubergine  with  trellised 
borders  enclosing  squatting  figures  alternating  with  green  shrubs,  and 
at  centre  a  camel.   Repaired.  Diameter,  81/2  inches 

[See  illustration] 


Rhages  Decorated  Bowl  Persian,  XIII  Century 

Coniform  bowl  with  re-entrant  lip,  of  creamy  white  porcelain  exhibit- 
ing a  beautiful  silvery  iridescence;  decorated  in  Mohammedan  blue  with 
a  border  reserved  with  calligraphic  inscriptions,  the  interior  with  a  wreath 
of  leafage  centring  an  animal  medallion  and  sketched  in  sepia  outline. 
Repaired.  Diameter,  8  inches 

[See  illustration] 
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67.    HlSPANO-MORESQUE  COPPER  LUSTRE  FOUR-HANDLED  WlNE  Jar 

Circa  1600 

Balustcr-form  jar  with  high  neck,  attached  to  the  shoulder  by  four  loop 
handles  and  having  ring-molded  mouth.  Decorated  on  an  ivory  ground 
/  0  o  m  coPPer  lustre  exhibiting  a  rainbow  iridescence,  with  figures  of  heraldic 

lions  and  birds,  amid  a  tangle  of  leafy  creepers.      Height,  151^  inches 


68.  Gothic  Repousse  Brass  Baptismal  Dish     Nuremberg,  circa  1500 
Deep  caret  to,  repousse  with  a  group  of  the  Crucifixion  with  the  Virgin 
and  St.  John  within  a  border  of  Latin  uncials,  the  marli  incised  with  a 
/  V  J  design  of  crockets.  Diameter,  17  inches 


69.  Repousse  Brass  Dish  Dutch  or  German,  XVII  Century 

Bossed  cavetto,  repousse  with  figures  of  two  men  carrying  an  enormous 
bunch  of  grapes,  within  a  border  of  vines;  the  marli  with  a  double 
border  of  pointed  oval  cabochons.  Diameter,  20%  inches 


NEEDLEPOINT  AND  AN  IMPORTANT  SET  OF 
QUEEN  ANNE  CREWEL  HANGINGS 


J~ q  70.  Pair  Silk-embroidered  Linen  Cushions  Bokhara,  XVIII  Century 
Natural  tan  linen,  worked  in  silks  with  angular  brown  branches  bearing 
dark  red  and  blue  blossoms. 


71.  Pair  Needlepoint  Chair  Seats  French,  XVIII  Century 

Worked  with  a  petit  point  cartouche  enclosing  figures  of  birds,  animals, 
and  trees  in  rolling  meadows,  within  a  gros  point  garland  of  flowers  and 
leaves  in  colors  on  a  brown  ground,  of  later  date;  enriched  with  silk. 


72.  Pair  Needlepoint  Cushions  French,  XVIII  Century 

Developing  a  petit  point  cartouche  finely  worked  with  figures  of  a  youth 
and  lady  in  a  meadow  landscape,  enclosed  within  a  garland  of  flowers 
on  a  black  ground  in  gros  point  of  later  date;  enriched  with  silk. 
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[Number  73] 

73.  Superb  Beauvais  Tapestry  Panel  Circa  1800 
Depicting  a  tableau  of  birds  in  the  centre  finely  drawn  in  rich  colors, 
and  four  cameo  roundels  at  the  corners  with  female  heads,  with  a 
running  Directoire  border  design  of  rinceaux  of  leaves  and  pairs  of 
winged  monsters.    Framed.       Height,  29I/2  inches;  width,  24  inches 

74.  Needlepoint  Picture  French,  XVIII  Century 
Gaily  colored  panel,  centring  an  octagonal  garden  landscape  in  petit 
point  depicting  a  lady  in  flowing  red  and  green  robes  and  black  plumed 
hat,  picking  fruit  from  a  tree;  bordered  with  large  formalized  floral 
sprays  in  gros  point,  with  two  squatting  figures  at  upper  corners  and 
animal  grotesques  below.  Framed. 

Height,  inches;  width,  26  inches 
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75-  Important  Set  of  Queen  Anne  Crewel  Work 
Linen  Hangings,  from  Hampton  Court  Palace 

English,  Early  XVIII  Century 
Superbly  worked  on  white  rep  linen  in  shaded  wools  with  tall  trees 
bearing  richly  varied  leafage  and  entwined  with  grape-bearing  vines, 
the  branches  enlivened  with  birds  and  squirrels,  while  from  the  ground 
at  the  foot  of  the  trees  spring  wild  rose  bushes,  convolvulus,  reeds, 
thistles,  and  small  wild  flowers;  on  the  panels  are  duck  ponds,  with 
O  figures  of  birds  swimming.   Comprising  two  large  and  two  small  panels 

and  six  lengths  of  valance.  An  important  set  of  the  finest  quality,  with 
beautiful  mellow  coloring.  [Lot.} 

Height  of  two,  6  feet  10  inches;  width,  7  feet  4  inches 
Height  of  two,  6  feet  10  inches;  width,  44  inches 
Total  length  of  valance,  37  feet  6  inches 

[See  illustration} 


y6.  Queen  Anne  Needlepoint  Panel  English,  Early  XV III  Century 
Worked  with  clusters  of  fruit  and  flowers  and  scrolling  leafage  in 
brilliant  colors,  enlivened  with  petit  point  figures  of  birds,  upon  a  tete 
de  negre  border,  enclosing  a  scrolled  cartouche  worked  with  figures  of 
shepherds  with  their  flocks  in  a  hilly  green  landscape;  enriched  with 
silk.  Height,  31  inches;  length,  49r/2  inches 

CHINESE  PORCELAINS,  BRONZES,  AND 
CINNABAR  LACQUER 

77.  Pair  Famille  Rose  Phoenix  and  Peony  Plates  Ch'icn-lung 
Enameled  with  a  group  of  two  feng  huang  in  a  pink  peony  shrub, 
within  a  diapered  border  with  scrolled  floral  reserves. 

Diameter,  9  inches 

78.  Pair  Famille  Rose  Octagonal  Plates  Ch'ien-lung 
Decorated  with  a  spray  of  pink  and  blue  peonies  on  a  leaf-shaped 
reserve,  within  a  diapered  floral  border  with  four  small  floral  reserves. 

Diameter,  9  inches 

J-  6 —  J 

79.  Blue  and  White  Plate  K'ang-hi 
Painted  in  deep  underglaze  cobalt  blue  upon  white  with  flowering  shrubs 
and  rockery,  within  a  border  of  floral  creepers  and  plantain  leaf  floral 
lappets.   Cracked.   Mark :  a  shell  in  double  ring.   Diameter,  9^4  inches 


3J 
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[Number  75] 


8o.  Chun  Yao  Bowl  Yuan 
Coniform  bowl  with  ring  foot,  of  brown  porcelaneous  ware  invested 
with  a  greenish  blue  glaze  with  two  small  faintly  mottled  areas  of 
lavender.   Repaired.  Diameter,  81/2  inches 


81.  Three  Famille  Rose  Octagonal  Plates  Ctiien-lung 
Enameled  in  brilliant  colors  with  a  shrub  of  pink  peonies  on  a  leaf- 
shaped  reserve,  within  a  border  of  floral  branches  and  smaller  reserves 
in  a  ground  of  conchiform  diapers.  Diameter,  8^  inches 


82.  Pair  Famille  Rose  Octagonal  Plates  Ch'ien-lung 
Enameled  in  the  famille  rose  colors  and  gilding  with  a  cluster  of  flowers 
and  rockery,  the  border  with  branches  of  flowers  and  heaps  of  blossoms 
and  fruit.   One  with  repair.  Diameter,  9  inches 


83.  Kutani  Three-color  Quadrilateral  Marine  Jar  XVII  Century 
Interesting  rounded  quadrilateral  jar  with  high  foot,  enameled  in  yellow 
and  aubergine  with  swimming  fish,  lobsters,  marine  shells,  and  emblems 
of  the  pa  pao  in  a  ground  of  conchiform  green  waves,  between  borders 
of  yellow  and  aubergine  lappets.   Small  kiln  crack.   Height,  6l/z  inches 


84.  Pair  Flambe  Beaker  Vases  Ch'ien-lung 
Squat  lobed  hexagonal  vase  with  short  and  extremely  wide  flaring 
neck  of  beaker  form;  the  interior  glazed  sky  blue,  the  exterior  flambe 
in  ochre,  sky  blue,  and  purple.  One  repaired.  Height,  61/^  inches 
From  Dickinson,  London 


85.  Pair  Chun  Yao  Bowls  Yuan 
Coniform  bowl  with  well-shaped  ring  foot,  of  deep  buff  ware  coated 
with  a  viscous  crackled  sky  blue  glaze  thining  around  the  rim  and  ex- 
hibiting on  the  interior  a  flambe  greenish  blue  patch,  interestingly 
differenced.  Diameter,  7  inches 


86.  Ovoid  Vase  Sung 
Well  thrown  pottery  vase  of  buff  ware,  coated  to  within  a  couple  of 
inches  of  the  foot  with  a  dull  bronze-like  'tea-dust'  glaze,  finely  speckled 

Height,  9I/2  inches 
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87.  Pair  Blue  and  White  Beakers  K'ang-hsi 
Cylindrical  flaring  beaker  painted  in  underglaze  cobalt  with  thick  curv- 
ing stems  of  lotus,  flowers,  and  leafage  and  two  panel  reserves  of  utensils 
and  mounting  stems  of  met  hua  blossoms.    One  repaired  at  lip. 

Height,  9  inches 
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88.  Flambe  Bowl  with  Sunburst  Markings  Ch'ien-lung 
Circular  bowl  on  ring  foot,  invested  with  a  streaked  flambe  glaze  of 
mauve  and  sky  blue,  the  interior  design  simulating  the  sunburst  with 
green  mottlings  and  natural  crackle.  Diameter,  10I/4  inches 


89.  Blue  and  White  Longevity  Bowl  K'ang-hsi 
Resonant  white  porcelain  bowl,  painted  in  underglaze  cobalt,  the  in- 
terior with  a  diapered  medallion  and  border,  the  exterior  with  tiny  leaf- 
shaped  reserves  of  peaches  and  calligraphic  emblems  upon  a  trellised 
ground.    Apocryphal  six-character  mark  of  Ch'eng  Hua. 

Diameter,  8I/4  inches 

From  Dickinson,  London 


90.  Pair  Famille  Rose  Figures  of  Children  Yung  Cheng 

J  Naked  standing  figure  in  white  porcelain  enameled  with  a  lotus  belt  in 

rose  pink  and  a  collar  of  ju-i  lappets  on  a  blue  ground,  and  holding 
in  his  hands  a  jar  of  lotus;  on  base  enameled  with  pink  lotus  blossoms. 

Height,  nl/z  inches 


91.  Pair  Blue  and  White  Bottle-form  Vases  K'ang-hsi 
Pyriform  tall-necked  bottle  with  high  flaring  foot,  finely  painted  in 
underglaze  cobalt  with  compartments  of  utensils  and  vases  of  flowers, 
incense  burners,  and  fans  with  female  figures,  between  collars  of  plan- 
tain leaves  and  ju-i  lappets.  Height,  9I/4  inches 


92.  MlLLEFLEURS  BOTTLE-FORM  VASE  Ch'ien-lung 
Oblate  body  rounding  into  tall  tubular  neck,  and  beautifully  enameled 
in  rose  pink,  yellow,  blue,  and  brown,  with  a  millefleurs  design  of  jewel- 
like blossoms  with  green  leafage  covering  the  entire  surface  of  the  vase. 
Underfoot  the  six-character  seal  mark  of  Ch'ien-lung.    Has  stand. 

Height,  12^4  inches 

[See  illustration  on  following  page] 
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93-  Famille  Rose  Covered  Chrysanthemum  Jar  with 

Black  Ground  Yung  Cheng 

Rounded  cylindrical  jar  and  original  cover  molded  with  vertical  flutings 
and  decorated  in  the  famille  rose  enamels  with  peonies  and  chrysanthe- 
mum blossoms  in  bright  colors  and  reserved  white  in  a  black  ground 
filled  with  green  scrollings;  the  lip  rimmed  with  brass.    Has  stand. 

Height,  914  inches 

[See  illustration} 


94.  Famille  Verte  Two-handled  Jardiniere  K'ang-hst 
Cylindrical  flower  pot  modeled  with  vertical  flutings  and  decorated  in 
the  famille  verte  enamels  and  gilding  with  butterflies,  feng  huang  birds, 
and  trailing  peony  plants,  between  borders  of  diapers  and  blossoms 
with  reserves  of  birds  and  marine  life,  respectively,  and  with  two  green 
shi-tzu  head  handles.  Diameter,  8  inches 

[See  illustration] 


95.  Flambe  Ling  Chih  Vase  Ctiien-lung 
In  the  form  of  a  thick  serpentine  fungus  flaring  to  a  beaker  mouth  and 
mottled  in  undercut  relief  with  smaller  heads  of  the  polyporus,  the 
whole  invested  with  a  streaked  transmutation  glaze  of  cherry  red,  ochre, 
and  sky  blue,  witli  sky  blue  interior.  Height,  14^  inches 
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96.  Blue  and  White  Bowl  with  Figures  of  Warriors  K'ang-hsi 
Circular  bowl  with  broad  lip,  decorated  in  underglaze  cobalt  upon  white 
with  a  central  medallion  and  six  leaf-shaped  reserves  finely  painted  with 
figures  of  warriors  on  foot  and  horseback,  in  a  diapered  ground.  Apo- 
cryphal six-character  mark  of  Ch'eng  Hua.  Cracked. 

Diameter,  14I/2  inches 


97.  Pair  Famille  Verte  Ovoid  Vases,  Mounted  in  Bronze  Dore 

K'ang-hsi 

Elongated  oviform  vase  of  white  porcelain,  divided  into  valanced  panels 
decorated  in  the  famille  verte  enamels  with  the  Four  Flowers  of  the 
Seasons,  with  hovering  butterflies.  Bronze  dore  lip  and  base  mounts  of 
later  date.  Height,  12^4  inches 


98.  Pair  Blue  and  White  Potiches,  with  Original  Covers 

K'ang-hsi 

Wide  mouthed  baluster  vase  with  original  hat  cover,  finely  painted  in 
underglaze  blue  on  a  white  ground  with  figures  of  kylin  pursuing  the 
brocade  ball  amid  streamers  of  cloud;  around  the  neck,  the  emblems 
of  the  pa  pao.   Some  repairs.   With  stands.         Heights,  131/4  inches 


99.  Famille  Rose  Harlequin  Vase,  with  Cover  Ch'ien-lung 
Barrel-shaped  temple  jar  with  hat  cover  and  flaring  foot,  modeled  with 
a  shi-tzu  finial  and  four  animal-mask  handles  in  iron  red;  brilliantly 
enameled  with  flowering  branches  of  peonies  upon  broad  vertical  harle- 
quin bands  of  lapis  blue,  rose  pink,  turquoise,  and  yellow,  between 
formal  borders.  Height,  18  inches 


100.  Pair  Turquoise  Blue  Bottles,  Mounted  in  Bronze  Dore 

Yung  Cheng 

Globular  vase,  with  tall  tubular  neck,  coated  with  a  monochrome  pea- 
cock  blue  glaze  exhibiting  beautiful  dappled  effects  broken  by  a  fine 
fishroe  mesh  crackle.    Bronze  dore  base  and  lamp  mounts  of  later  date. 

Height,  16^4  inches 

Collection  of  John  E.  Taylor,  Esq.,  Christie,  Manson  and  Woods, 
London,  191 2 
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[ioi] 


[102] 


[101] 


ioi.  Pair  Powder  Blue  Beakers  with  Famille  Verte  Decoration 

K'ang-hsi 

Graceful  flaring  cylindrical  beaker  with  bulbous  middle,  invested  with 
a  bleu  souffle  glaze  with  six  panels  and  fan-shaped  reserves  decorated 
in  the  \amille  verte  colors  with  utensils,  landscapes,  and  birds  perched 
upon  twigs  of  the  met  hua.  Bronze  dore  mounts  of  later  date.  Mark: 
double  ring.  Height,  10I/2  inches 

[See  illustration} 


102.  Pair  Powder  Blue  Bowls  with  Gilded  Decoration  K'ang-hsi 
Resonant  circular  bowl  of  white  porcelain,  the  exterior  coated  with  a 
bleu  souffle  glaze  penciled  with  gilded  decoration  of  chih  lung  writhing 
amid  lotus  scrollings.  Mark :  double  ring.  One  with  kiln  crack.  With 
stands.  Diameter,  ji/2  inches 

[See  illustration  of  one] 
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[Number  103] 

103.  Pair  Wu  Ts'ai  Temple  Vases,  with  Covers  Wan  Li 

Inverted  pear-shaped  jar  with  wide  mouth  and  hat  cover,  apparently 
original,  decorated  in  the  Ming  five  colors  with  four  horses  galloping 
past  cliffs  of  rockery  and  waves,  amid  scattered  blossoms  and  leaves, 
in  a  ground  hatched  with  spirals  in  iron  red;  between  borders  of  rockery 
and  waves  with  scattered  blossoms  and  emblems  of  pa  pao.  Have 
stands.  Height,  15  inches 

[See  illustration] 


104.  Pair  Blue  and  White  Plaques  K'ang-hsi 
Large  circular  plaque  with  broad  flat  rim,  decorated  in  underglaze  cobalt 
with  eight  leaf -shaped  radial  floral  reserves  upon  a  hatched  ground, 
the  border  with  peacocks  and  four  reserves  of  leafy  plants  amid  cloud 
scrollings.    Mark:  a  fungus  within  double  ring. 

Diameter,  22  inches 

From  Dickinson,  London 
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[Number  105] 


105.  Pair  Important  Famille  Rose  Bird  Statuettes  Yung  Cheng 
Well  modeled  figures  of  parrots,  with  orange-colored  breast  plumage 
and  brown  wings  folded  and  beautifully  penciled,  the  wing  design  en- 
hanced in  black  and  gilding;  perched  on  pierced  rocks  flambe  in  brown, 

2~  O  O       green,  and  rose.   Have  stands.  Heights,  14  and  14%  inches 

[See  illustration} 

106.  Blanc  de  Chine  Statuette  of  Kuan  Yin  Late  Ming  or  K'ang-hsi 
Standing  robed  and  hooded  figure  of  the  goddess  with  long-sleeved 
gown  and  necklace,  her  eyes  closed,  her  sleeves  empty,  in  flour  white 
porcelain.  Furnished  with  two  finely  modeled  hands,  apparently  from 
another  figure,  and  a  chaplet  of  beads.   Has  stand. 

Height,  2 1 1/2  inches 
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[Number  107] 


07.  Pair  Important  Blue  and  White  'Hawthorn' 

Ginger  Jars,  with  Covers  K'ang-hsi 

Beautiful  ovoid  jar  with  rounded  cover  of  later  date  having  knob  finial, 

superbly  painted  in  deep  underglaze  cobalt  of  the  most  prized  hue  with 

a  field  representing  the  cracking  of  the  Winter's  ice  at  the  coming  of 

Spring,  upon  which  are  reserved  ascending  and  descending  branches  of 

the  mei-hua  or  wild  plum  blossom.    One  cover  cracked.    Have  stands. 

...       .  w/7  1      a  Height,  1 1  inches 

Collection  or  Walter  Armstrong,  London,  1895 

From  Dickinson,  London 

Illustrated  in  the  Magazine  of  Fine  Arts,  Vol.  II,  No.  8,  June,  1906, 
p.  100 

08.  Pair  Three-color  Oval  Jardinieres  K'ang-hsi 
Decorated  in  green,  yellow,  and  aubergine  with  groups  of  utensils  within 
four  quatrefoil  reserves,  upon  a  green  and  yellow  trellised  ground,  the 
flat  lip  reserved  with  a  green  'hawthorn'  design  and  with  an  interior 
border  painted  with  the  san  kuo,  or  three  fruits.  Restored.  Have  stands. 

Diameters,  11I/2  <*nd  Il58  mc^cf 
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[Number  109] 
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109.  Pair  Rare  Famille  Verte  Octagonal  Vases  K'ang-hsi 

Tall  eight-sided  vase  of  cylindrical  form,  with  sloping  shoulder  and  high 

neck  with  flaring  lip.    Enameled  on  a  white  ground  in  colors  of  the 

famille  verte  with  scrolling  green  branches  of  chrysanthemums,  peonies, 

and  lotus,  the  shoulder  with  eight  diamond-shaped  floral  reserves  in  a 

red  and  green  diapered  field.   Have  stands.   One  repaired  at  lip. 

rc     ..1  -|  Heivht,  18  inches 

[bee  illustration]  6 
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[Number  ho] 


no.  Pair  Famille  Verte  Baluster  Vases  K'ang-hsi 
Graceful  slender  baluster  vase  rounding  into  a  gently  flaring  cylindrical 
neck,  and  richly  enameled  on  a  white  glaze  in  the  famille  rcrte  colors 
with  butterflies,  writhing  chih  lung,  and  variously  shaped  panels  beauti- 
fully painted  with  flowers  amid  rockery,  butterflies,  insects,  and  ferocious 
kylm.  Height,  17  inches 

[See  illustration} 
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in.  Pair  Japanese  Decorated  Porcelain  Animal  Statuettes 

Circa  1800 

Figures  of  white  terriers  squatting  on  their  haunches,  each  with  a  gilded 
bell  about  his  neck  secured  with  a  coral  red  ribbon,  their  bodies  mottled 
with  patches  or  coral  and  liver  red,  black,  and  gilding.    Some  repairs. 

Height,  1514  inches 


112.  Pair  Celadon  Covered  Potiches  with 

Blue  and  White  Decoration  K'ang-hsi 
Graceful  baluster  vase  with  original  hat  cover,  invested  with  a  celadon 
glaze,  reserved  in  cobalt  blue  and  liver  color  upon  white  with  spotted 
deer,  flying  cranes  and  pine  trees,  emblems  of  Longevity.  One  cover 
chipped,  one  repaired.  Height,  14  inches 

From  Dickinson,  London 


113.  Six  Famille  Rose  Plates  Ch'ien-lung 
Valanced  octagonal  plate,  decorated  in  the  famille  rose  enamels  with  a 
cluster  of  pink  peonies,  lilies,  and  lotus,  within  a  scrolled  and  diapered 
lappet  border  decorated  with  pink  peonies.    One  cracked. 

Diameters,  81/2  and  9  inches 


114.  Famille  Verte  Fish  Bowl 

Ovoid  bowl  of  white  porcelain  enameled  in  the  famille  verte  colors  with 
the  Flowers  of  the  Seasons  and  hovering  birds  and  butterflies  between 
formal  borders.  Height,  16$  inches 


115.  Famille  Rose  Jardiniere  with  Peach  Decoration  Tao  Kuang 
Enameled  with  myriads  of  butterflies  on  a  yellow  ground  and  reserved 
with  four  large  roundels  painted  with  a  ripening  peach  upon  which  is 
a  gilded  Shou  symbol;  enameled  and  reserved  borders  of  bats,  peaches, 
and  Shou  emblems.  Height,  141/4  inches 


116.  Siamese  Bronze  Statuette  of  Buddha  XVII  Century 

Squatting  figure  of  the  god  in  scanty  robes,  with  granulated  headdress, 
the  right  arm  bare.   Has  stand.  Height,  18  inches 
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117.  Pair  Carved  Cinnabar  Lacquer  Vases  K'ang-hsi 
Tall-necked  ovoid  vase  with  bulbous  lip,  richly  carved  in  bold  relief  with 
four  leaf-shaped  panels  depicting  sages  in  wooded  landscapes  amid  a 
mass  of  lotus  blossoms  and  leafage.  Height,  15L4  inches 


118.  Pair  Fine  Bronze  and  Cloisonne  Enamel  Temple  Ornaments 

Ming 

Crouching  figures  of  guardian  Fu-lions  in  bronze,  supporting  trappings 
and  a  double  gourd  vase  in  cloisonne  enamel,  patterned  with  lotus  blos- 
soms and  scrollings  in  a  turquoise  blue  ground.   Have  stands. 

Height,  10^4  inches 


119.  Pair  Carved  Cinnabar  Lacquer  Gourd  Bottles  K'ang-hsi 
Of  double-gourd  form,  carved  with  eight  leaf-shaped  medallions  of 
figures  in  wooded  landscapes  in  a  ground  of  lotus  blossoms  and  scroll- 
g  leafage.  Height,  14  inches 


120.  Carved  Cinnabar  Lacquer  Statuette  of  Shou  Lao  Ch'ien-lung 
Standing  bearded  and  smiling  sage  wearing  a  long-sleeved  robe  richly 
diapered  and  carved  with  Shou  emblems  and  two  sprays  of  peonies;  on 
carved  oblong  plinth.  Height,  20  inches 


121.  Pair  Carved  Cinnabar  Lacquer  Vases  K'ang-hsi 
Globular  tall-necked  bottle,  carved  with  four  roundels  depicting  figures 
in  a  wooded  landscape,  in  a  diapered  ground  enriched  with  peony  and 
lotus  blossoms.  Height,  10  inches 


122.  Ancient  Sculptured  Stone  Figure  of  a  Lion 

Archaistic  crouching  figure  in  the  fashion  of  the  Wei  sculptures,  with 
fluted  and  curled  mane,  the  eyes  inset  with  cabochons  of  rose  quartz; 
of  mottled  greenish  yellow  stone,  resembling  jade.    Has  stand. 

Length,  9  inches 


123.  Bronze  Statuette,  Fitted  as  Lamp  K'ang-hsi 
Curious  standing  figure  of  a  grinning  old  man  with  round  hat,  garbed 
in  leaf-like  coverings  and  standing  on  a  rock  with  bamboo  stumps  and 
a  tortoise.    Fitted  for  electricity.  Height,  1 1  ?4  inches 
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124.  Bronze  and  Cloisonne  Enamel  Peacock  Koro  Ming(?) 
Standing  bird  figure  with  crest,  long  tail,  and  folded  wings,  in  cloisonne 
enamel  with  archaistic  formal  designs,  a  small  detachable  lid  disclosing 
the  hollowed  body.  Height,  10^  inches 


125.  Pair  Chinese  Carved  Teakwood  Groups  Circa  1800 

Charming  figures  of  peasant  youth  and  girl  beside  flowering  shrubs, 
upon  rocky  bases.    Rich  dark  patina.  Height,  8^2  inches 


La- 

ITALIAN  RENAISSANCE  BRONZES 
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NORTH  ITALIAN  SCHOOL 
XVI  Century 

126.  CUPID  SHOOTING  AN  ARROW 

Charming  running  figure  of  a  naked  Cupid  with  a  quiver  slung  at  his 
right  side  shooting  an  arrow  to  his  left;  on  round  marble  plinth. 

Height,  41/4  inches 


JACOPO  SANSOVINO  (School  of) 
Venetian:  XVI  Century 

T27.  A  PUTTO 

Plump  nude  figure  standing  with  right  knee  bent,  the  left  hand  upon 
the  hip,  the  right  upraised  as  if  holding  a  wine  cup,  the  head  upturned. 
Good  patina.    On  ebonized  round  plinth.  Height,  7%  inches 


VENETIAN  SCHOOL 
Early  XVII  Century 
128.  SEA  GOD  ASTRIDE  A  DRAGON 

Nude  figure  with  upraised  arms  as  if  poising  a  spear,  seated  on  the  back 
of  a  fantastically  coiled  dragon  monster;  dark  patina. 

Height,  6  inches 
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NICCOLO  ROCCATAGLIATA 
Venetian:  fl.  1593-1636 

129.  ANGEL  OF  THE  ANNUNCIATION 

Nude  youthful  figure  with  spread  wings,  the  right  leg  raised  in  the  air 
and  poised  upon  the  left  foot,  holding  aloft  the  lily.  On  cylindrical 
porphyry  plinth.    Legs  repaired.  Height,  91/2  inches 


NORTH  ITALIAN  SCHOOL 
XVII  Century 

130.  DANCING  FAUN  PLAYING  PIPES 

Lithe  dancing  figure  of  a  faun  poised  on  the  left  leg,  the  right  raised 
high,  playing  a  double  pipe;  dark,  almost  black  patina.  On  square 
marble  pinth.  Height,  5I/2  inches 


ANDREA  BRIOSCO  (IL  RICCIO) 
Paduan:  1470- 1 5  32 

131.  SATYR  MASK  AS  INKWELL 

Head  of  a  satyr  with  open  mouth  and  negroid  features,  with  vines 
wreathed  in  his  hair,  horns  embellishing  the  hinged  cover  concealed  in 
the  hair,  the  back  of  the  head  fitted  with  a  scrolled  handle.  On  marble 
plinth.  Height,  31^  inches 

Note:  A  very  fine  small  example  of  the  inkwells  commonly  given  to 
Riccio,  of  which  examples  exist  in  the  Victoria  and  Albert  Museum,  the  Kaiser 
Friedrich  Museum,  and  elsewhere,  usually  mounted  on  a  single  cock's-claw 
foot.    Note  the  delightful  modeling  of  the  vine  leaves  in  the  hair. 

From  the  Bale  Collection,  1881 


ITALIAN  SCHOOL 
Early  XVI  Century 

132.  YOUTHFUL  SATYR 

Striding  figure  of  a  youth  with  goat's  limbs,  the  right  leg  advanced,  the 
head  turned  in  profile  over  the  left  shoulder.  Mottled  dark  patina.  On 
oblong  marble  plinth.  Height,  8  inches 


53 


BENVENUTO  CELLINI  (Follower  of) 
Florentine:  XVI  Century 


133.  MAN  WITH  UPRAISED  HAND 

Athletic  standing  figure,  nude,  of  a  bearded  man  with  head  turned 
toward  his  left  shoulder,  his  left  arm  upraised  in  vigorous  gesture;  fine 
dark  patina.   On  ebonized  plinth.  Height,  9%  inches 

/ 0  o- 


TUSCAN  SCHOOL 
XVI  Century 

134.  PSYCHE 

Nude  female  figure  with  the  right  leg  raised  and  resting  upon  a  pedestal, 
bending  down  to  dry  her  right  foot;  golden  patina.  On  square  ebonized 
plinth,  and  quartz  base.  Height,  5  inches 


GIOVANNI  LORENZO  BERNINI  (Close  to) 
Roman:  1598- 1680 

135.  DIANA  WITH  HOUND 

Standing  figure  of  the  Goddess  wearing  short  robe  uncovering  her  left 
breast,  holding  her  bow  in  her  left  hand,  a  quiver  of  arrows  flung  across 
her  back;  her  right  hand  is  raised  in  gesture.  At  her  feet  is  crouched 
a  hound.    On  square  wood  plinth.  Height,  9I/2  inches 

Companion  to  the  following 


GIOVANNI  LORENZO  BERNINI  (Close  to) 
Roman:  1598- 1680 

136.  APOLLO  WITH  BOAR'S  HEAD  AND  HOUND 

Standing  figure  of  Apollo  (or  possibly  Endymion)  wearing  leather 
corselet  and  cloak,  his  left  leg  advanced,  grasping  a  boar's  head;  at  his 
feet  a  hound  looks  up  expectantly.   On  square  wood  plinth. 

Height,  9  inchtl 

Companion  to  the  preceding 
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NORTH  ITALIAN  SCHOOL 
Circa  1600 


137.  BUST  OF  HERCULES,  IN  BRONZE  AND  ONYX 

Bearded  head  in  bronze  wreathed  in  vines,  the  breast  and  shoulders  of 
brown  onyx  wrapped  about  with  a  lion-skin;  on  beautiful  antique  inlaid 
marble  plinth,  mounted  in  bronze  dore.  Height,  10  inches 


CLAUDE  MICHEL  (CLODION)  (After) 

138.  FEMALE  SATYR  AND  AMOR 

Laughing  seated  figure  of  a  nymph  with  goat's  legs,  seated  on  a  rock 
and  holding  up  a  bunch  of  grapes  out  of  reach  of  a  chubby  nude  amor, 
who  stretches  up  his  arms  to  grasp  them;  on  circular  base.  Signed 
CLODION.  Height,  11%  inches 


ALESSANDRO  ALGARDI 
Bolognese:  1602- 1654 

THE  EXECUTIONERS:  TWO  FIGURES  FROM  A 
FLAGELLATION 

Nude  figures  of  two  bearded  men  standing,  one  with  raised  right  arm, 
the  other  finishing  the  action  of  lashing,  their  bodies  simply  and  effec- 
tively rendered;  good  patina.   On  square  ebonized  plinths. 

Heights,  9  and  8^4  inches 


GERMAN  SCHOOL 
XVI  Century 

140.  PSYCHE 

*r  Nude  standing  figure  of  a  woman  with  right  knee  bent,  the  left  hand 
carried  up  to  her  breast,  the  right  holding  a  cloth  draped  about  the 
loins.   On  circular  flat  marble  plinth.  Height,  10%  inches 
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DONATELLO  (School  of) 
Florentine:  XV  Century 


CUPID  AS  BOWMAN 

Standing  nude  figure,  winged,  with  long  curly  hair  and  plaited  tail,  the 
left  leg  advanced,  in  the  act  of  shooting;  the  eyes,  breasts,  navel,  etc. 
are  inlaid  with  gold  and  silver  pique.    On  circular  wood  plinth. 

Height,  6  inches 

Note:  This  type  is  freely  adapted  from  the  antique  and  is  very  close 
indeed  to  a  companion  figure  (Number  50  of  the  Burlington  Fine  Arts  Club 
Exhibition),  given  with  some  certainty  to  Donatello  himself  and  stylistically 
related  to  the  types  of  his  putti  found  on  the  Siena  font  and  elsewhere.  Mr. 
Loeser  has  suggested  that  the  present  example  may  be  the  work  of  Antico. 
Mr.  A.  M.  Daniel's  description  of  the  statuette  is  felicitous:  "The  muscles 
are  refined  to  sinews;  the  breasts,  the  ankles  and  a  half-suppressed  and  wholly 
irregular  satyr's  tail  are  daintily  inlaid  with  silver  and  gold,  the  Cupid's  glance 
is  made  sparkling  by  a  speck  of  gold  placed  just  below  the  pupil,  a  rare  and 
happy  invention".  The  delicate  jewel-like  inlay  suggests  a  master  influenced 
by  Benvenuto  Cellini. 

Burlington  Fine  Arts  Club  Exhibition  of  Italian  Sculpture,  London, 

1912,  No.  51,  pi.  XLIX 
Described  and  illustrated  in  the  Burlington  Magazine,  August  1912, 

Vol.  XXI,  No.  CXIII,  p.  283,  and  plate 
Second  National  Loan  Exhibition,  Grosvenor  Gallery,  London,  1913- 

19 14,  No.  LVIII 

[See  illustration} 


DONATELLO  (School  of) 
Florentine:  XV  Century 

PUTTO  PLAYING  PAN'S  PIPES 

Standing  nude  figure,  the  weight  resting  on  the  left  leg,  wings  sprouting 
from  the  shoulders  of  the  chubby  body;  in  his  hands  he  holds  the  Pan  s 
pipes.    On  cylindrical  wood  plinth.  Height,  8  inches 

Companion  to  the  following 

Second  National  Loan  Exhibition,  Grosvenor  Gallery,  London,  1 91 3- 
1914,  No.  LIV 

[Sec  illustration] 
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DONATELLO  (School  of) 
Florentine:  XV  Century 

PUTTO  PLAYING  A  LUTE 

Chubby  standing  nude  figure  girt  with  a  sash  and  with  wings  sprouting 
from  the  shoulders,  playing  on  a  lute  held  high  in  the  left  hand.  On 
cylindrical  wood  plinth.  Height,  7%  inches 

Companion  to  the  preceding 

Second  National  Loan  Exhibition,  Grosvenor  Gallery,  London,  191 3- 
1914,  No.  LVII 

[See  illustration} 


57 


[Number  144] 


AUGUSTE  RODIN 
French:  1840- 19 17 

FEMALE  MASK 

Ruggedly  modeled  portrait  mask  with  broad  features  and  retrousse  nose, 
the  face  upturned;  rich  dark  patina.  On  Siena  marble  plinth.  Signed 
RODIN.  Height,  51/4  inches 

[See  illustration] 

58 


ANDREA  BRIOSCO  (IL  RICCIO)  (Attributed  to) 
Paduan:  XV-XVI  Century 

145.  FEMALE  SATYR 

Nude  figure  with  horns  and  crossed  goat's  legs  seated  on  a  tree  stump 
and  holding  a  torch  aloft  in  the  right  hand;  on  green  marble  plinth. 

Height,  inches 

Note:  This  figure  appears  almost  identically  on  an  inkstand  (in  a  group 
with  a  baby  faun)  of  the  Sir  Francis  Cook  Collection  dispersed  at  Christie's 
in  1925;  another  variation,  also  with  the  young  faun,  is  in  the  Kaiser  Friedrich 
Museum  in  Berlin. 


FLORENTINE  SCHOOL 
XVI  Century 

146.  NARCISSUS 

Tall  slender  figure  of  a  graceful  youth,  his  body  twisted,  his  right  leg 
raised  and  supported  on  a  tree  stump,  his  right  arm  drawn  back  and 
resting  upon  a  drapery  flung  across  the  stump;  rich  dark  patina.  On 
ebonized  plinth.  Height,  6  inches 

Note:  A  delightful  small  model  from  the  bottega  of  Giovanni  da  Bologna. 


ITALIAN  SCHOOL 

XVI  Century 

147.  A  KNEELING  GLADIATOR 

Muscular  nude  figure,  probably  of  a  retiarius,  resting  upon  the  right 
knee,  the  left  arm  raised  and  drawn  back,  and  wearing  only  a  helmet. 
Oblong  porphyry  base.  Height,  7^  inches 


GIOVANNI  LORENZO  BERNINI  (Attributed  to) 
Roman:  1598- 1680 

148.  A  GODDESS 

Standing  female  figure,  the  weight  resting  on  the  right  leg,  scantily 
draped  by  a  cloak  handing  from  the  left  shoulder,  the  right  arm  up- 
raised.   Hand  repaired.    On  Portor  marble  plinth. 

Height,  1 1 J  2  inches 
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ANTONIO  POLLAIUOLO  (Close  to) 
Florentine:  1433-1498 

149.  FAUN  HOLDING  A  STAFF 

Nude  male  figure  with  short  curly  hair  and  tail,  a  scarf  draped  over  the 
right  shoulder,  poised  with  the  left  foot  advanced,  holding  a  knotted 
club  in  the  right  hand,  the  left  raised  aloft  and  grasping  a  beaker.  On 
oblong  Siena  marble  plinth.  Height,  914  inches 

Note:  A  delightful  model  belonging  to  the  series  of  fauns  in  the  Frick 
and  Kaiser  Friedrich  Museum  collections,  and  notable  for  the  energetic  person- 
ality  of  the  subject  and  its  beautiful  golden  patina.  The  modeling  shows  a 
more  restrained  treatment  of  the  muscular  problems  than  is  usual  with 
Pollaiuolo,  who  was  much  given  to  a  harsh  and  ascetic  realism. 

From  Stora  et  Cie.,  Paris 


ITALIAN  SCHOOL 
Early  XVII  Century 

150.  DANCING  FAUN,  AFTER  THE  ANTIQUE 

Nude  youthful  figure  with  short  curling  hair,  posed  with  the  right  knee 
raised,  grasping  cymbals,  the  muscles  of  the  body  nervously  mode  led. 
On  circular  bronze  plinth.  Height,  io^4  inches 

I- 


0 


BERTOLDO  DI  GIOVANNI 
Italian:  1420-1491 

151.  SLEEPING  LION 

Beautifully  modeled  figure  of  a  dormant  lion  with  full  flowing  mane, 
its  head  resting  on  its  forepaws;  unctuous  dark  patina.  On  black 
marble  plinth.  Length,  71/2  inches 

Note:  Small  Renaissance  bronzes  of  wild  animals  are  rare  and  greatly 
sought  after,  since  the  opportunities  available  to  the  sculptors  of  the  period 
for  the  study  of  wild  life  were  comparatively  limited.  The  present  example  is 
remarkably  successful  in  its  portrayal  of  latent  strength  relaxed  in  a  powerful 
body,  and  is  distinguished  by  the  beauty  of  the  patina. 
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[Number  152} 


[Number  153] 


PADUAN  SCHOOL 
XV  Century 

52.  BULL  MOUNTED  BY  INFANT  SATYR 

Beautiful  archaistic  figure  of  a  prancing  bull  with  off  foreleg  raised, 
mounted  by  a  nude  infant  satyr,  who  urges  him  on  with  raised  right 
hand.   One  leg  repaired.    On  oblong  wood  plinth. 

Height,  18  inches 

[See  illustration] 
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ITALIAN  SCHOOL 
Early  XVI  Century 

153.  EUROPA  AND  THE  BULL 

Sturdy  walking  figure  of  a  bull  with  majestic  head  and  right  foreleg 
raised,  upon  whose  back  is  the  nude  figure  of  Europa,  her  left  arm 
raised  in  terror.    On  oblong  Griotte  marble  plinth. 

Height,  inches 


From  the  Goldschmidt  Collection,  Frankfort-am-Main 
From  Stora  et  Cie.,  Paris,  191 2 


[See  illustration  on  preceding  page] 


FRANCESCO  DA  SANT  AGATA 
Paduan:  ft.  1520-30 

154.  YOUTH  WITH  ARMS  RAISED 

Graceful  standing  figure,  the  left  leg  relaxed,  the  two  arms  raised  and 
crossed  above  the  head;  rich  varied  patina.   On  circular  onyx  plinth. 

Height,  8l/4  inches 

Note:  A  replica  of  the  same  model  is  in  the  Wallace  Collection,  London, 
and  is  illustrated  in  W.  Bode,  Die  Italienischen  Bronzestatuetten  der  Renais- 
J  sance,  1907,  Vol.  I,  pi.  LXX  (2). 

[See  illustration} 


/to 


BENVENUTO  CELLINI  (School  of) 
Florentine:  XVI  Century 

155.  HERMES  PLAYING  THE  FLUTE 

Nude  standing  figure,  the  body  gracefully  bent,  the  left  leg  carried  for- 
ward, with  a  mantle  loosely  draped  across  the  shoulders  and  hanging 
from  the  left  arm,  the  two  hands  grasping  the  flute;  rich  patina.  On 
square  plinth.  Height,  inches 

[See  illustration] 
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ANDREA  BRIOSCO  (IL  RICCIO) 
Paduan:  i 470- i 53 2 

156.  FEMALE  SATYR  WITH  SHELL,  FORMING  AN  INKWELL 
Nude  female  figure  with  horns  and  goat's  legs  seated  upon  a  rock 
enlivened  with  trailing  branches,  the  body  half-turned  towards  the  right; 
before  her  lies  an  empty  conch  shell  forming  the  inkwell;  oblong  base. 
Ann  repaired.    Superb  deep  golden  patina.  Height,  8  inches 

Note:  A  delightful  and  hitherto  apparently  unpublished  work  by  Riccio, 
distinguished  by  the  great  beauty  of  patina.  The  characteristic  head  is  found 
in  female  satyr  groups  in  the  Frick  and  the  Kaiser  Friedrich  Museum 
collections. 

[See  illustration] 
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ANDREA  BRIOSCO  (IL  RICCIO) 

Paduan:  1470- i  532 

157.  SATYR  GROTESQUE  AS  INKWELL 

Coprophilic  nude  statuette  of  a  bearded  satyr  balanced  on  his  spine, 
with  his  head  between  his  raised  legs  and  a  small  inkwell  in  front  of 
his  buttocks.   On  square  marble  plinth.  Height,  4^.  inches 

J Note:  A  delightful  example  of  the  frank  humor  of  the  Renaissance, 
notable  for  its  fine  patina  and  perfect  balance;  these  figurines,  which  were  in 
a  sense  caricatures  of  the  grotesques  of  Raphael,  are  chiefly  associated  with 
the  Paduan  schools.  A  similar  model  is  illustrated  in  W.  Bode,  Der  Italien- 
ische  Bronzen  der  Koniglichen  Museen  z.u  Berlin,  1904,  No.  321,  and  another, 
mounted  upon  a  cock's  claw  base,  was  in  the  Ercole  Canessa  collection,  sold  at 
the  American  Art  Association- Anderson  Galleries,  Inc.,  in  1930. 

Collection  of  Sir  Charles  Dilke 


PADUAN  SCHOOL 
Early  XVI  Century 

158.  HORSE  WALKING 

Well  executed  model,  with  archaistic  simplified  elements,  of  a  horse  with 
trimmed  mane  and  beautifully  arched  head  walking,  the  oft  foreleg 
raised.   On  oblong  ebonized  plinth.  Height,  7%  inches 
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[Number  159] 


ANDREA  DEL  VERROCCHIO  (School  of) 
Florentine:  XV-XVI  Century 

159-  CHILD  CHRIST  (OR  THE  INFANT  ST.  JOHN) 
IN  GILDED  BRONZE 

Nude  standing  figure  with  beautifully  modeled  plump  body  and  long 
curling  hair,  the  left  knee  bent,  the  right  hand  raised  in  saintly  gesture; 
the  gilding  is  richly  patinated  to  a  charming  mellowness  of  color.  On 
wood  plinth.  Height,  1 1  inches 

Second  National  Loan  Exhibition,  Grosvenor  Gallery,  London,  1 91 3- 
19 14,  No.  LVI 

[See  illustration] 
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[Number  160] 


GIOVANNI  DA  BOLOGNA  (Bottega  of) 
Italian:  XVI-XVII  Century 

i 60.  MARS  HOLDING  A  SWORD 

Muscular  nude  bearded  figure,  poised  with  the  right  leg  advanced, 
gripping  a  short  sword  in  the  right  hand,  the  left  advanced  and  pointing 
downwards;  dark  patina.   On  oblong  wood  plinth. 

Height,  1534  inches 

Note:  A  finished  example  of  realistic  work,  with  its  smooth  supple 
modeling  and  dramatic  instinct;  the  nohle  head  helongs  to  that  class  of  heroes 
of  antiquity  made  famous  in  the  various  models  of  the  Rape  of  the  SdbifMS. 
A  similar  figurine  is  in  the  Kaiser  Friedrich  Museum  and  is  illustrated  in 
W.  Bode,  Die  Italicnisehen  Bronzen  der  Koniglichen  Museen  zu  Berlin, 
1904,  No.  286. 

[Sec  illustration] 
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FLORENTINE  SCHOOL 

Circa  1600 

161.  CROUCHING  VENUS 

Charming  nude  female  figure  crouching  almost  upon  the  right  knee, 
her  right  hand  carried  across  her  body  and  fingering  a  long  curl  falling 
over  her  left  shoulder;  loosely  draped  with  a  cloth  ahove  the  loins,  and 
seated,  apparently,  upon  the  hack   of  a  tortoise;  ohlong  base. 

Height,  13  inches 

Note:  This  interesting  work  strongly  suggests  a  follower  of  Giovanni  da 
Bologna,  perhaps  Adrian  de  Vries.  The  problem  of  weight  distribution  is 
well  handled,  and  the  right  profile  of  the  figure  particularly  effective. 

[See  illustration] 
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FRANCOIS  GIRARDON 
French:  1628-1715 

162.  EQUESTRIAN  FIGURE  OF  KING  LOUIS  XIV 

Majestic  figure  in  Roman  corselet,  mantle,  and  full  periwig,  astride  a 
prancing  horse  with  long  bushy  tail  and  right  foreleg  raised,  without 
bridle  or  stirrups.  On  Boulle  marqueterie  plinth,  mounted  with  bronze 
bearded  mascarons  at  the  corners.  Total  height,  201/2  inches 


FRANCESCO  DA  SANT'  AGATA 
Paduan:  fl.  1520-30 

163.  YOUTH  HOLDING  A  WINE  CUP 

Nude  figure  of  a  youth,  perhaps  Bacchus,  standing  in  a  relaxed  pose, 
his  long  curling  hair  falling  over  his  shoulders  and  holding  in  his  right 
hand  a  tazza-   Cylindrical  marble  and  onyx  plinth. 

Height,  8l/z  inches 

[See  illustration} 


GIOVANNI  DA  BOLOGNA  (Bottega  of) 
Italian:  XVI-XVII  Century 

164.  VENUS  AFTER  THE  BATH 

Nude  standing  figure,  the  left  leg  raised  and  poised  upon  a  low  pedestal, 
of  the  beautiful  goddess  with  long  coiled  hair;  she  is  drying  her  left 
breast,  a  drapery  trailing  over  her  left  thigh  to  the  ground.   On  square 
q  statuary  marble  plinth.  Height,  oT/j  inches 

Note:  This  delightful  small  bronze  exhibits  the  delicate  smooth  modeling 
and  vigorous  movement  characteristic  of  the  work  of  Giovanni  da  Bologna 
and  derives  in  style  from  the  well  known  statue  of  Venus  in  the  grotto  of 
Buontalenti  in  the  Bobolt  Gardens,  frankly  inspired  by  the  antique.  A  similar 
model  was  sold  in  the  Raoul  Tolentino  collection  of  1924,  and  variations  with 
attendant  Cupid  are  known,  some  of  which  are  attributable  to  Francesco 
Suzini.    The  patina  is  a  warm  copper  brown,  with  smooth  high  polish. 

[See  illustration] 
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FRANCESCO  DA  SANT'  AGATA 
Paduan:  fl.  1520-30 

165.  YOUTH  HOLDING  A  CUP 

Standing  nude  figure,  the  weight  resting  on  the  right  leg,  the  delicate 
feminine  head  with  its  long  curls  gazing  upwards  to  the  right;  the  leh 
hand  outstretched  and  holding  a  stoup  in  the  form  of  a  shell.  On 
I  cylindrical  marble  and  onyx  plinth.  Height,  8  inches 

Note:  A  charming  and  characteristic  example  of  the  gracile,  almost 
Hellenistic,  art  of  Sant'  Agata,  with  close  stylistic  relations  to  the  group 
analyzed  by  Bode.  It  is  interesting  to  observe  in  this  statuette  something  of 
the  beginnings  of  the  art  of  Guido  Reni  and  the  Bolognese  eclectics. 

[See  illustration] 
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PIER  BONACOLSI  (ANTICO) 
Mantuan:  c.  i  460- i  5  28 

66.  AN  ATHLETE 

Elegant  relaxed  standing  figure  of  a  nude  athlete,  his  arms  hanging 
loosely  at  his  sides,  his  well  formed  head  set  off  with  curly  hair  and  a 
striking  aquiline  nose;  beautiful  dark  patina.   On  round  marble  plinth. 

Height,  9%  inches 

Note:  A  superb  small  bronze,  remarkable  for  the  effortless  ease  of  the 
pose,  an  extraordinary  study  of  relaxed  muscular  strain.  Bonacolsi's  nickname 
indicates  how  much  his  work  derives  from  classic  sources;  related  works  can 
be  studied  in  the  Frick  collection  and  in  the  Hofmuseum  in  Vienna. 

[See  illustration} 


DOMENICO  POGGINI 
Florentine:  fl.  1560-90 

67.  AN  ACROBAT 

Nude  male  figure  poised  on  his  two  hands,  the  body  crisply  modeled 
and  balanced  with  superb  ease.    On  square  plinth. 

Height,  12  inches 

Note:  A  beautiful  specimen  of  studied  muscular  effort  by  a  compara- 
tively rare  master;  a  similar  statuette  is  in  the  Wallace  Collection,  London, 
and  is  exhibited  in  Gallery  III.  Figures  in  this  style  by  Francesco  da  Sant' 
Agata  are  also  known  in  the  Wallace  and  Kaiser  Freidrich  Museum  Col- 
lections. 

[See  illustration] 
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ALESSANDRO  VITTORIA 

Venetian:  1525-1608 

168.  VENUS  ANADYOMENE 

Standing  nude  figure  with  her  right  hand  upon  her  breast,  her  left  leg 
raised  and  poised  upon  the  head  of  a  dolphin,  on  whose  curling  tail 
she  is  supported;  the  group  is  cradled  in  a  sea  shell.   Dark  patina.  On 
y  q  ^  0  circular  wood  plinth.  Height,  16^/2  inches 

[See  illustration] 
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BACCIO  BANDINELLI 

Venetian:  1487-1559 

CLEOPATRA 

Standing  nude  figure,  the  weight  resting  on  the  left  leg,  the  left  arm 
carried  up  in  a  curve  over  the  head;  in  the  right  hand  is  grasped  the 
asp,  its  head  darting  against  her  right  thigh.  On  square  ebonizcd  plinth. 

Height,  12^  inches 

Note:  This  is  one  of  a  series  of  figurines  of  Hercules,  Lcda,  Venus,  and 
Jason;  similar  examples  exist  in  the  Museo  Nazionale,  Florence  (Bode-Murray 
Marks,  PI.  CXL).  Bandinelli  was  the  court  sculptor  of  the  Medicean  rulers 
of  Florence  and  the  rival  and  enemy  of  Cellini. 

Burlington  Fine  Arts  Club  Exhibition,  London,  19 10 

Burlington  Fine  Arts  Club  Exhibition  of  Italian  Sculpture,  London. 

1 91 2,  No.  21,  pi.  XXXVI 
Second  National  Loan  Exhibition,  London,  191 3-1 914,  No.  LV 

[See  illustration} 


FRANCESCO  DA  SANT'  AGATA  (Attributed  to) 
Paduan:  /?.  1 520- 1 530 

FAUN  TRUMPETER 

Slender  nude  figure  poised  with  the  left  leg  drawn  back,  the  hands 
raised  and  joined  as  if  holding  a  trumpet,  the  face  lifted  in  the  act  of 
blowing.    On  circular  wood  plinth.  Height,  131^  inches 

Note:  This  bronze,  with  its  composition  of  narrow  crossed  diagonals, 
is  stylistically  closely  related  to  the  work  of  Francesco  da  Sant'  Agata;  a 
similar  work  with  this  attribution  is  in  the  Pierpont  Morgan  collection  and 
illustrated  in  Planiscig,  V  enczianischc  Bildhauer  der  Renaissance,  1921,  pi.  316. 
and  other  examples  are  in  the  Louvre  and  the  Kaiser  Friedrich  Museum. 
The  modeling  is  simpler  and  the  figure  more  impersonal  than  in  the  majority 
of  Sant'  Agata's  work;  its  impersonality  suggests,  indeed,  an  inspiration  from 
the  antique. 

Burlington  Fine  Arts  Club  Exhibition,  London,  1910 
Burlington  Fine  Arts  Club  Exhibition  of  Italian  Sculpture,  London, 
1912,  No.  75 

[See  illustration] 
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ITALIAN  SCHOOL 
XVI  Century 

A  STRIDING  ATHLETE 

Nude  figure  of  a  striding  man,  the  head  turned  slightly  to  the  right, 
the  right  arm  thrown  across  the  chest  and  the  right  hand  pointing.  On 
oval  marble  plinth.  Height,  21  inches 

Note:  This  remarkable  are-perdue  statuette,  described  and  attributed  as 
above  in  the  catalogue  of  the  Burlington  Fine  Arts  Club  Exhibition  {vide 
infra)  is  referred  to  by  Mr.  E.  R.  D.  Maclagan,  the  well  known  expert  of  the 
Victoria  and  Albert  Museum,  in  the  foreword  to  the  catalogue,  as  'the  superb 
striding  Athlete';  it  appears  to  be  a  unique  model  and  is  compared  in  the  Bur- 
lington catalogue  to  the  statuette  of  a  gladiator  drawing  a  sword  (Number  74) 
from  the  Pierpont  Morgan  collection,  with  a  suggested  attribution  to 
Domenico  Poggini. 

From  the  Burlington  Magazine  (loc.  cit.)  we  extract  the  following 
criticism  by  Lionel  Cust:  'The  remarkable  bronze  which,  by  the  courtesy  of 
the  owner,  Sir  William  Bennett,  K.C.V.O.,  we  are  permitted  to  reproduce 
as  frontispiece  to  the  present  number  of  The  Burlington  Magazine,  presents 
many  points  of  extreme  interest  to  students  of  mature  Italian  art.  The  strik- 
ing character  of  the  statuette  will  at  once  be  apparent,  and  in  the  vigor  of  the 
movement  and  the  dramatic  poise  of  the  head  we  seem  at  once  to  recognize 
the  work  of  one  who  had  not  forgotten  Verrocchio  .  .  .  Nothing  finer  than 
the  modeling  of  the  head,  the  neck,  the  chest,  and  the  right  arm  could 
be  expected  of  even  a  very  great  Italian  artist,  but  the  back,  the  lower  portion 
of  the  body  and  the  legs  point  to  the  latter  half  of  the  sixteenth  century  .  .  . 
We  must  thus  assume  that  the  bronze,  which  may  be  of  Florentine  origin, 
dates  from  the  latter  part  of  the  sixteenth  century  rather  than  from  the  begin- 
ning of  it,  in  spite  of  the  spirited  character  of  the  upper  portion,  ...  As 
the  piece  stands  nearly  two  feet  high,  it  has  no  small  claim  to  importance, 
apart  from  the  interesting  critical  questions  which  it  suggests'. 

Described  by  Lionel  Cust  and  illustrated  in  the  Burlington  Magazine, 

1906,  Vol.  VIII,  p.  433 
Burlington  Fine  Arts  Club  Exhibition  of  Italian  Sculpture,  London, 

1912,  No.  12,  pi.  IX 

[See  illustration] 
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GIOVANNI  DA  BOLOGNA 
Italian:  15  24- 1609 

RAPE  OF  A  SABINE 

Vigorous  nude  figure  of  a  bearded  man  striding  forward  with  the  right 
leg,  his  head  turned  over  his  right  shoulder,  and  grasping  in  his  arms 
the  naked  body  of  the  Sabine  woman,  whose  head  is  thrown  back  and 
her  left  arm  upraised.   On  statuary  marble  plinth. 

Height,  23I/2  inches 

Note:  In  an  article  published  in  the  Burlington  Magazine  (vide  infra) 
this  striking  group  was  analyzed  in  detail.  A  comparison  with  the  famous 
marble  in  the  Loggia  de'  Lanzi  in  Florence  'shows  a  remarkable  resemblance  in 
the  treatment  of  modeling  of  the  woman  although  the  pose  is  not  the  same. 
In  the  Florence  group,  however,  the  man  is  absorbed  in  the  contemplation  of 
his  captive  with  the  hunger  of  desire,  whilst  in  this  bronze  the  man's  head  is 
averted,  his  attention  having  evidently  been  attracted  by  some  danger,  possibly 
an  attempt  at  rescue'.  The  writer  adds,  'The  modeling  of  the  female  figure 
is  superb,  and  that  of  the  male  hardly  less  fine;  the  suggestion  of  beauty  com- 
bined with  strength  and  action  afforded  by  the  whole  composition,  is  remark- 
able'. It  was  acquired  about  1903  from  a  private  family  in  Italy,  in  whose 
possession  it  had  been  for  generations. 

Described  and  illustrated  in  the  Burlington  Magazine,  1903,  Vol.  I, 
p.  218,  and  plate 

[See  illustration] 
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BARTOLOMEO  AMMANNATI 
Florentine:  1511-1592 

RIVER  GODDESS 

Tall  standing  nude  figure,  the  head  turned  towards  the  left  shoulder, 
holding  under  her  right  arm  an  upturned  ewer;  between  her  limbs  lies 
the  serpentine  body  of  a  dolphin,  his  head  at  her  feet.  Strong  dark 
patina.   On  marble  plinth.  Height,  17  inches 

[See  illustration] 
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ITALIAN  SCHOOL 
XVII  Century 

174-  PAIR  OF  CENTAURS,  AFTER  THE  ANTIQUE 

Powerfully  modeled  muscular  figures  of  a  bearded  centaur  with  his 
wrists  lashed  behind  his  back  and  a  youthful  centaur  in  triumphant 
pose,  with  right  arm  raised  and  carrying  a  lion-skin,  and  over  his  left 
a  curved  knotted  club.    On  statuary  marble  plinths. 

Heights,  11  and  131/4  inches 

[See  illustration] 
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VENETIAN  SCHOOL 
Late  XVI  Century 


? 


Do- 


175.  PAIR  ALLEGORICAL  GROUPS 

Each  consisting  of  a  female  angel  flanked  on  each  side  by  a  satyr  with 
one  hand  upon  her  shoulder,  supporting  between  them  a  festooned  and 
gadrooned  globe  upon  which  is  a  small  figure  of  Pan,  playing  on  his 
pipes;  on  base  chiseled  with  mascarons  and  swags,  with  four  reverse- 
scrolled  buttresses  at  the  angles  terminating  in  mascarons.  On  ebonized 
plinth.  Height,  17%  inches 

Note:  Elaborate  allegorical  groups  dating  from  the  second  half  of  the 
sixteenth  century  and  strongly  influenced  by  the  ambitious  monumental 
andirons  and  tiered  groups  of  Alessandro  Vittoria.  Sansovinesque  elements 
are  present  in  the  formal  motivation  of  the  plinths. 


GIOVANNI  DA  BOLOGNA  (Follower  of) 
Florentine  or  North  Italian  :  Late  XVII  Century 

176.  CHRIST  SEATED 

Nude  figure  of  the  Savior  draped  only  with  a  loin  cloth,  seated  upon  a 
flight  of  steps  covered  with  a  cloak  and  resting  on  His  right  hand,  the 
left  carried  across  the  body;  the  sorrowful  face  glancing  downwards, 
y  y  y""         On  mahogany  plinth.  Height,  15  inches 


ITALIAN  SCHOOL 
XV  Century 

177.  AN  ATHLETE 

Nude  standing  male  figure  in  easy  pose,  the  weight  resting  on  the  right 
leg,  the  right  hand  advanced,  the  eyes  glancing  downwards;  dark  patina, 
of  merit.   On  vert  antique  marble  plinth.  Height,  nl/\  inches 
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ENGLISH  XVII-XVIII  CENTURY  FURNITURE 


178.  Chippendale  Ebonized  Bracket  Clock  Ellicot,  London,  circa  1770 
Rectangular  domed  case  with  brass  carrying  handle,  the  dial  with  gilded 
mascaron  and  arabesque  spandrels,  and  with  maker's  name,  surmounted 
by  painted  sphere  showing  phases  of  the  moon. 

Height,  181/2  inches;  width,  ioi/2  inches 

Note:  Probably  by  John  Ellicott,  or  Ellicot,  F.R.S.  (1706-1772),  the 
most  eminent  member  of  the  famous  clockmaking  family,  who  worked  at  17 
Sweeting's  Alley,  Cornhill,  near  the  Royal  Exchange.  He  was  an  eminent 
inventor  and  designed  many  of  the  London  public  clocks;  he  was  elected  a 
Fellow  of  the  Royal  Society  in  1738,  and  was  clockmaker  to  the  King.  See 
Britten,  Old  Clocks  and  Watches  and  Their  Makers,  1922,  pp.  335-339. 


179.  Queen  Anne  Inlaid  Walnut  Treasure  Chest,  Bound  in  Brass 

English,  Early  XVIII  Century 
Oblong,  with  hinged  top,  the  interior  refitted  with  felt  trays  for  jewels; 
finely  inlaid  with  walnut  oyster  pieces  and  cross-bandings.  Richly  bound 
with  fleurdelise  brass  hasps.  Length,  181/2  inches 


180.  Queen  Anne  Ebonized  Bracket  Clock  Mounted  in  Ormolu 

Chas.  Newman,  Lynn,  circa  1710 
Quadrangular  case  with  dome  richly  mounted  with  ormolu  leaf  scroll- 
ings,  with  figures  of  nymphs  centring  portrait  medallions,  and  ajoure 
work  in  the  pilaster  appliques;  dial  with  maker's  name  and  gilded  crown- 
and-sceptre  spandrel  ornaments;  striking  movement.  On  four  claw-and- 
ball  feet.    Fine  early  clock.  Height,  17  inches;  width,  10  inches 
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i8i.  Louis  XVI  Marble  Lyre  Clock,  Mounted  in  Bronze  Dore 

he  Roux,  Paris,  circa  1780 
Lyre  of  cream  marble  with  bronze  dore  floral  garland  and  swags  pen- 
dent from  a  sunburst  finial;  the  stepped  oval  base  encircled  with  nulling. 
Dial  marked  LEROUX  a  PARIS.  Height,  22  inches 


[See  illustration] 
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[82.  Pair  Louis  XVI  Bronze  Dore  and  Marble  Candelabra  Figures 

French,  XVIII  Century 

Plump  figures  of  infant  Bacchus  and  satyr,  each  supporting  two  spirally 
twisted  arms  with  candle  bobeches,  copiously  wreathed  in  vines  bearing 
clusters  of  grapes;  on  fluted  plinth  of  cream  marble  with  bronze  dore 
garland  and  swag  of  flowers.  Height,  20  inches 

[See  illustration} 


82 


183.  Louis  XVI  Bronze  and  Bronze  Dore  Clock  Garniture 

Charles  du  Tertre,  Paris,  circa  1770 
Comprising  clock  and  pair  of  candelabra.  The  clock  with  circular  drum 
inscribed  Chles  du  Tertre  a  Paris  and  enlivened  with  figures  of  three 
bronze  putti  with  instruments  and  music,  the  base  with  bronze  dore 
^  guilloche  ornament  and  a  festooned  mascaron.  The  candelabra  probably 
of  later  date,  and  depicting  each  a  kneeling  bronze  figure  supporting 
three  leaf-scrolled  arms  with  candle  bobeches.  [Lot.] 

Height  of  clock,  15  inches;  of  candelabra,  17%  inches 

[See  illustration] 


184.  Hfpplewhite  Carved  Padouk  Wood  Oval-back  Armchair 

English,  XV III  Century 
Molded  oval  back  centred  with  a  rosette-carved  wheel  splat  ornamented 
with  a  sheaf  of  wheat,  open  serpentined  arms  and  supports;  slip  seat  in 
red  leather.    On  square  tapered  and  stretchered  legs. 
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[Number  185} 


185.  Rare  Hepplewhite  Satin  wood  Marquetry  Armorial 

Liqueur  Cabinet  English,  Late  XV III  Century 

Oblong,  with  slant  top,  serpentined  sides,  and  triply  convex  front; 
veneered  with  East  India  satinwood,  crossbanded  with  tulipwood,  and 
finely  inlaid  with  oval  medallions  of  bois  de  violet te  with  marquetry  of 
rose  and  thistle  sprigs  and,  upon  the  front,  wyvern  crests  and  a  gar- 
landed escutcheon.  The  interior  fitted  with  six  Dutch  gold-decorated 
glass  square  decanters  and  two  liqueur  glasses. 

Height,  141/2  inehes;  length,  24.1/2  inches 

[See  illustration] 


186.  Pair  Carved  and  Gilded  Wall  Mirrors 

Italian,  Late  XV III  Century 
Upright  arched  and  molded  frame  crowned  with  a  floral  panache,  the 
base  with  a  leaf-scrolled  mascaron.  Original  glass,  etched  with  a 
crowned  portrait  medallion  of  a  monarch  upon  a  double-headed  Haps- 
burg  eagle.  Height,  41  inches;  width,  22  inches 
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187.  Georgian  Japanned  Wrought  Iron  Fireplace  Garniture 

Comprising  pair  dragon-head  andirons  with  claw  feet  and  voluted  tails; 
guard  rail  centred  with  a  strap-scroll  ornament;  poker,  shovel,  and 
tongs.    Japanned  black.  [Lot.] 

Height  of  andirons,  29I/2  inches;  length  of  rail,  66  inches 


Georgian  Carved  San  Domingo  Mahogany  Drop-leaf  Table 

English,  XVIII  Century 
Oblong  top  with  two  drop  leaves  supported  on  flange  brackets,  single 
drawer  with  fine  bronze  rococo  bail  handle;  shell-carved  cabriole  legs 
ending  in  lion-paw  feet.         Height,  28  inches;  length  open,  43  inches 


189.  Adam  Inlaid  Sycamore  Pembroke  Table  English,  XVIII  Century 
Oval  top  with  two  segmental  drop  leaves  and  end-on-end  drawers;  on 
square  tapering  legs  set  askew.  The  top  richly  inlaid  with  a  large  oval 
patera  crossbanded  in  tulipwood  and  encircled  by  a  garland  of  mistletoe 
between  two  beribboned  festoons  of  garrya  husks;  the' drawers  with  shell 
motives  and  end  leaf  scrollings,  the  legs  with  husk  pendants. 

Height,  281/2  inches;  length  open,  39  inches 


190.  Chippendale  Carved  and  Gilded  Wall  Mirror 

Oval  mirror  bordered  with  rococo  leaf  scrollings  and  stalactites,  with 
an  arched  C-scrolled  crown;  gilding  restored. 

Height,  48  inches;  width,  34  inches 


191.  George  II  Carved  Mahogany  Claw-and-ball  Foot  Boudoir  Desk 

English,  XVIII  Century 
Double  slant  top  hinged,  the  edges  finely  carved  with  vine  leaves  and 
opening,  first  to  a  green  baize  writing  tablet,  and  second  to  a  small  desk; 
the  sides  fitted  with  small  drawers;  on  stand  of  later  date,  with  shell- 
carved  cabriole  legs.  A  wedge-shaped  frame  may  be  inserted  to  make 
the  top  horizontal.  Height,  32I/2  inches;  width,  17  inches 
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192.  Sheraton  Decorated  and  Inlaid  Satin  wood  Pembroke  Table 

English,  Late  XVIII  Century 
Oblong  top  with  two  rounded  drop  leaves,  single  end  drawer;  square 
tapering  legs  with  spade  feet.  Veneered  with  beautiful  golden  East 
India  satinwood  bordered  with  crossbandings,  enclosing  a  painted  border 
decoration  of  blossoms  and  peacock  feathers,  the  top  centred  with  an 
inlaid  oval  medallion.        Height,  271/2  inches;  length  open,  39  inches 

[See  illustration} 
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193.  Pair  Louis  XVI  Inlaid  Acajou  and  Tulipwood  Encoignurls 

French,  XVIII  Century 
Triangular,  with  canted  pilasters,  the  front  with  single  cupboard;  inlaid 
with  bands  of  mock  fluting,  the  cupboard  with  a  quartered  tulipwood 
panel  bordered  with  spiraled  ribbon  inlay.   With  Pyrenees  marble  top 

)  -     and  bronze  dore  appliques.  Height,  33  inches;  width,  28^2  inches 

Collection  of  Viscount  Clifden,  Lanhydrock,  Bodmin,  Cornwall 

[See  illustration  of  one] 
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i94-  Chippendale  Finely  Carved  Mahogany  and  Petit  Point 

Pole  Screen  English,  XVIII  Century 

Fluted  standard  support,  carved  with  collars  of  leafage  and  three  rams' 
masks  with  floral  pendants  trailing  over  the  knees  of  the  cyma-curved 
tripod,  which  terminates  in  acanthus  volutes  on  stock  feet.  With  an 
exquisite  silk  petit  point  panel  of  the  period,  worked  with  a  basket  of 
flowers  in  soft  colors  in  a  rose  red  ground. 
~V  O  ~  Height,  52I/2  inches;  width,  15I/2  inches 

Note:  A  delightful  piece  of  carving,  executed  about  1765,  probably  from 
Thomas  Chippendale's  own  workshop,  the  rams'  heads  suggesting  the  design 
or  near  influence  of  Robert  Adam.  Chippendale  executed  much  work  for  the 
brothers  Adam  between  1760  and  1770,  their  most  famous  collaboration 
being  in  the  furnishings  of  Harewood.  The  petit  point  is  of  the  finest  quality 
known  to  the  period. 

[See  illustration} 


195.  Hepplewhite  Inlaid  Satinwood  Serpentine-front  Commode 
°"  English,  XVIII  Century 

Oblong  top  with  serpentine  front  containing  three  long  drawers,  with 
valanced  apron  and  high  French  feet.  The  drawer  frames  and  top 
crossbanded  with  mahogany,  the  top  inlaid  with  an  oval  medallion  of 
harewood,  with  marquetry  of  horn,  quiver,  and  mistletoe  garland. 

Height,  33  inches;  length,  47  inches 
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[Numbers  197  and  198] 


196.  George  I  Carved  and  Gilded  Wall  Mirror 

English,  Early  XVIII  Century 
Upright  ogee-molded  frame  with  original  heveled  glass  and  voluted  and 
scrolled  horder,  the  crown  carved  with  two  figures  of  parrots  centring  i 
scallop  shell  cartouche.  Height,  49  inches;  width,  261/2  inches 


90 


Cromwellian  Oak  and  Pearwood  Chest  Inlaid  with 
Bone  Marquetry  English,  XVII  Century 

Oblong  hinged  top,  the  front  with  three  sunk  panels  surmounting  doubly 
paneled  long  drawer  and  inlaid  in  bone  and  mother-of-pearl  with  scroll- 
ing creepers,  rosettes  and  leafage,  and  a  pair  of  bird  figures;  the  stiles 
ornamented  with  slender  balusters,  the  frieze  with  egg-shaped  bosses. 
Rich  cherry  red  patina.  Height,  32  inches;  length,  38  inches 

Note:  The  fashion  of  inlay  in  bone  and  mother-of-pearl  arose  about 
1630  in  emulation  of  Moorish  work,  and  it  is  suggested  by  Macquoid  that 
Moorish  caskets  and  furniture  found  their  way  to  England  during  the  negotia- 
tions for  the  Spanish  marriage;  the  fashion  continued  in  vogue  down  to  about 
1660.  The  present  chest,  simple  in  design  and  with  applied  baluster  orna- 
ments, dates  from  about  1650  and  is  closely  related  to  the  chest,  fig.  142,  and 
still  more  to  the  cupboard,  fig.  207,  illustrated  in  Macquoid,  A  History  of 
English  Furniture,  1904-5,  Vol.  [. 

[See  illustration] 


Chippendale  Red  Lacquer  Chiming  Bracket  Clock 
Mounted  in  Ormolu  Thomas  Martin,  London,  circa  1780 

Domed  quadrangular  case  decorated  in  gold  on  a  red  lacquer  ground 
with  chinoiseries,  and  mounted  in  ormolu  with  pilaster  caryatids  and 
floral  pendants,  vase  finials  and  leaf-scrolled  feet.  Dial  with  leaf-scrolled 
spandrels  and  engraved  with  maker's  name;  double  chiming  movement. 

Height,  22  inches;  width,  15  inches 

Note:  Thomas  Martin,  son  of  Thomas  Martin,  Sr.,  a  good  maker, 
became  a  freeman  of  the  Clockmakers'  Company  in  1771  and  worked  at  27 
Comhill,  1778-81,  and  in  St.  Michael's  Alley,  1788-94.  A  pocket  chrono- 
meter by  him  is  in  the  Guildhall  Museum.  See  Britten,  Old  Cloch  end 
Watches  and  Then  Makers,  1922,  p.  738. 

[See  illustration] 
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199.  Set  of  Six  George  I  Carved  Mahogany  and  Needlepoint 

Side  Chairs  English,  Early  XV III  Century 

Open  slightly  flaring  back  with  parchment-scrolled  top  rail  and  plain 
fence  splat  of  five  struts;  slip  seat  in  antique  floral  needlepoint  in  colors 
(s>Oq-         on  an  old  gold  ground;  leaf -carved  cabriole  legs  ending  in  club  feet. 
A  handsome  set. 

[See  illustration  of  one] 

200.  George  II  Carved  and  Gilded  Wall  Mirror 

English,  XV III  Century 
In  the  style  of  William  Kent.  Shaped  upright  frame  bordered  with 
half  rosettes,  the  lower  volutes  resting  on  rosetted  blocks  joined  by  a 
border  of  Greek  fret  ornament;  crested  by  a  laughing  mask  with  de- 
pendent festoons  of  flowers  trailing  down  the  sides. 

Height,  50  inches;  width,  3572  inches 
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William  and  Mary  Walnut  Marquetry  Side  Table 

English,  Late  XVII  Century 
Oblong  top,  the  frieze  with  single  drawer,  on  spirally  turned  legs  with 
X-stretcher  and  flattened  ball  feet.  The  sides  and  top  richly  inlaid 
with  a  marquetry  of  blossoms  and  scrolling  leafage,  the  top  centring 
an  urn  of  flowers,  carried  out  in  shaded  woods  and  bone.  With 
restorations.  Height,  30  inches;  length,  381  2  inches 

[See  illustration] 
Queen  Anne  Inlaid  Walnut  Kneehole  Writing  Desk 

English,  Early  XVIII  Century 
Oblong  top,  the  front  with  long  drawer  and  recessed  kneehole  cupboard 
with  masked  drawer  and  six  side  drawers,  bordered  with  ebony;  bracket 
feet.   Fine  golden  patina.  Height,  28  inches;  length,  30  inches 
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Elizabethan  Carved  and  Finely  Inlaid  Oak  Nonesuch  Chest 

English,  circa  1600 

Oblong  hinged  top,  the  front  divided  into  three  panels  embellished  with 
round-headed  arches  in  relief,  the  arches  and  stiles  richly  carved  with 
strap  scrollings;  enclosing  marquetry  decoration  of  two  vases  of  flowers 
and  a  central  architectural  motive  embodying  a  gate  of  honor  with 
figures  of  birds.  The  frieze  above  is  inlaid  with  a  marquetry  of  running 
leaf  scrolls  and  the  base  ornamented  with  sunken  corona  flutings.  Rich 
dark  unctuous  patina.  Height,  34  inches;  length,  60  inches 

Note:  The  famous  Palace  of  Nonesuch,  at  Cheam,  Surrey,  was  built  by 
Henry  VIII  and  was  considered  the  outstanding  wonder  of  England;  it  sur- 
vived until  the  reign  of  Charles  II,  when  it  was  demolished  by  Barbara. 
Duchess  of  Cleveland,  the  King's  mistress,  for  the  value  of  its  materials. 
Its  gateways,  turrets,  and  dormer  windows  formed  a  favorite  motive  for  the 
marquetry  workers  of  the  Elizabethan  period;  the  present  chest  is  an  example 
dating  from  the  last  years  of  Elizabeth  or  the  beginning  of  the  reign  of  James  I 
and  shows  a  deviation  from  the  accepted  design,  which  became  modified  in 
its  details  as  the  marquetry  worker  proceeded  to  idealize  and  embellish  the 
original  elevation.  These  chests  are  today  much  sought  after  and  represent 
the  most  ambitious  efforts  of  the  English  inlay  worker  of  the  age  of  oak. 

[See  illustration] 
94 


204.  Chippendale  Carved  Mahogany  and  Petit  Point 
Claw-foot  Armchair 

Open  fan  back  carved  with  scale  imbrications,  vase  splat  pierced  with 
strap  scrollings;  open  leaf-carved  arms  and  supports,  cabriole  legs  carved 
with  scrollings  of  foliage  and  strapwork  enclosing  husks  and  rosettes, 
and  with  lion-paw  feet.  Seat  in  petit  point,  worked  with  figures  of  birds 
amid  floral  branches. 


205.  George  I  Carved  and  Gilded  Wall  Mirror 

English,  Early  XVIII  Century 
Upright  frame  with  rosetted  border,  broken-arched  crown  embellished 
with  foliations  and  centred  with  a  carved  'Prince  of  Wales'  feathers; 
the  valanced  base  ornamented  with  scallop  shells. 

Height,  48  inches;  width,  27  inches 


206.  George  I  Carved  and  Gilded  Wall  Mirror 
f  English,  Early  XVIII  Century 

Similar  to  the  preceding.  Height,  48  inches;  width,  27  inches 


207.  Adam  Inlaid  Satinwood  Console  Table   English,  XVIII  Century 
Half  -round  table  inlaid  in  a  bleached  satinwood  ground  with  a  demi- 
patera  and  drapery  festoons  hung  with  garrya  husks,  the  frieze  with 
O  —   panel  inlay  and  rosettes;  on  inlaid  square  tapering  legs. 

Height,  29  inches;  length,  33I/2  inches 


208.  Adam  Inlaid  Satinwood  Console  Table   English,  XVIII  Century 
Similar  to  the  preceding.  Height,  29  inches;  length,  33I/2  inches 
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209.  Adam  Satinwood  Marquetry  Commode  English,  XVIII  Century 
Semicircular,  the  top  inlaid  with  a  demi-patera  festooned  with  husks 
and  a  guilloche  between  crossbandings  of  tulipwood;  the  front  and  re- 
turns paneled  with  tulipwood  crossbandings,  the  former  finely  inlaid 
with  festoons  of  husks  and  a  pendant  oval  medallion  with  figure  of  a 
O  priestess.    On  short  square  legs  with  stock  feet. 

Height,  35  inches;  width,  31  inches 


210.  Pair  Adam  Satinwood  Carved  and  Painted  Gueridons 

English,  circa  1810 

Circular  top  bordered  with  brass  nulling,  on  eagle-head  tripod  painted 
black  and  terminating  in  claw  feet;  small  triangular  undershelf. 

Height,  37I/2  inches;  diameter,  12  inches 

I    J  [See  illustration] 


211.  Sheraton  Finely  Inlaid  Satinwood  Cabinet 

English,  Late  XVIII  Century 
Oblong  cabinet  with  double  doors  opening  to  interior  fitted  with  small 
drawers  and  pigeonholes.  On  stand  with  single  long  drawer  and  slender 
square  tapering  legs  with  saltire  stretcher.  Veneered  with  finely  marked 
West  India  satinwood,  the  top  and  cupboard  doors  inlaid  with  oval 
O  0  '  medallions  of  amboyna  and  bordered  with  decorative  inlays  of  pearl 
motives.  Height,  40  inches;  width,  19  inches 

Note:  This  is  a  companion  cabinet  to  one  in  the  South  Kensington 
Museum  presented  by  Queen  Victoria  and  made  by  Thomas  Sheraton  him- 
self. Miss  Pearson  {vide  infra)  states  that  she  was  told  by  her  father  that 
only  four  of  these  cabinets  were  in  existence,  of  which  this  is  one  and  of  which 
two  belonged  to  the  late  Queen  Victoria. 

Collection  of  the  Tyrell  family,  Heron  Hall 

Collection  of  the  3rd  Earl  of  Arran,  Castle  Gore,  Ballina,  Co.  Mayo, 

1837 

Collection  of  Miss  Anna  S.  Pearson 

[See  illustration] 
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212.  Important  Hepplewhite  Satinwood  Marquetry 

Jardiniere  Stand,  Mounted  in  Ormolu  English,  XVIII  Century 
Bombe  body  with  serpentine  front,  the  front  and  sides  richly  inlaid  with 
a  marquetry  of  rococo  scrollings  embellished  with  flowers,  musical 
trophies,  figures  of  birds  and  grotesques,  flanking  a  table  of  blossoms; 
mounted  with  ormolu  gallery  and  rococo  scrolled  edges  and  rounding 
into  quadrangular,  slightly  cabriole  legs.  Supplied  with  bottom  and 
detachable  cover  of  later  date;  they  were  probably  used  formerly  with 
removable  metal  liners.  Height,  28^2  inches;  width,  22^/2  inches 

Note:  This  and  the  following  table,  executed  probably  between  1785  and 
1800,  are  remarkable  examples  of  the  most  sophisticated  furniture  of  the  late 
eighteenth  century;  designed  in  the  French  taste,  they  are  nevertheless  com- 
pletely English  in  their  proportions  and  decoration.  Attention  is  called  to  the 
beauty  of  the  ormolu  mounts.  They  are  among  the  most  important  examples 
of  satinwood  furniture  now  in  America. 

[See  illustration] 


213.  Important  Hepplewhite  Satinwood  Marquetry 

Jardiniere  Stand,  Mounted  in  Ormolu  English,  XVIII  Century 
Similar  to  the  preceding.        Height,  281/2  inches;  width,  22/2  inches 

[See  illustration] 
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The  King  George  IV  Sheraton  Satinwood  Half-moon 
Commode,  with  Panels  Painted  by  Angelica  Kauffmann,  R.A. 

English,  XVIII  Century 
Semi-oval  with  statuary  marble  top,  the  paneled  cupboard  and  returns 
veneered  with  quartered  satinwood  within  ormolu  guilloche  borders, 
the  interior  arranged  with  two  shelves;  on  four  gadrooned  vase  feet. 
The  cupboard  is  centred  with  a  circular  medallion  beautifully  painted 
by  Angelica  Kauffmann,  R.A.  (i  741  -1807)  with  figures  of  Venus  gar- 
landing a  sleeping  cupid,  the  returns  with  oval  medallions  depicting 
Melpomene  and  Terpsichore.    A  museum  example. 

Height,  36  inches;  length,  51  inches 

Note:  This  important  cabinet,  executed  about  1790,  is  outstanding  in 
that  class  of  English  furniture  in  which  the  art  of  the  cabinetmaker  was  allied 
with  that  of  the  decorative  painter,  although  Angelica  Kauffmann  has  claims 
to  a  higher  title.  The  cabinet  formerly  belonged  to  King  George  IV  and  was 
in  the  Royal  Pavilion  at  Brighton,  which  was  built  in  1784-7;  it  was  later  sold 
at  Christie's  in  the  dispersal  of  the  Falcke  collection. 

[See  illustration] 
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Sheraton  Decorated  and  Inlaid  Satinwood 
Half-moon  Commode  English,  XVIII  Century 

Semi-oval,  the  paneled  frieze  with  single  long  drawer  and  surmounting 
double  cupboards  with  paneled  returns  to  match;  on  square  tapering 
legs.  Inlaid  with  crossbandings  of  tulipwood  and  painted  en  grisaille, 
the  top  with  a  demi-medallion  depicting  a  musical  trophy  and  a  gar- 
landed floral  border,  both  on  green  grounds,  the  front  and  returns  with 
four  oval  medallions  ornamented  with  pendant  trophies  of  Music,  Paint- 
ing, Architecture,  and  Horticulture.  The  interior  has  been  carefully 
reconditioned  and  the  decoration  is  beautifully  preserved. 

Height,  32I/2  inches;  length,  56  inches 

[See  illustration} 
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[Number  216] 


216.  Jacobean  Carved  and  Inlaid  Oak  Buffet 

Oblong  bracketed  top  with  frieze  marquetry  of  leaf  scrollings,  on  strap- 
carved  bulbous  supports;  paneled  cupboard  and  canted  returns  with 
double-headed  round  arches  carved  with  leaf-scrollings  and  enclosing 
marquetry  vases  of  flowers.  Inlaid  long  drawer  below  with  keystone 
brackets;  on  leaf-carved  bulbous  supports  with  undershelf. 

Height,  50  inches;  length,  50  inches 
Collection  of  Percy  Macquoid,  R.  I.,  The  Yellow  House,  Palace  Court, 
London 

[Sec  illustration] 
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217.  Chippendale  Finely  Carved  and  Gilded  Eagle  Mirror 

English,  XVIII  Century 
Upright  mirror  surmounted  by  a  second  cartouche  mirror,  carved  with 
rocaille  leafage  and  bordered  with  hanging  trails  of  flowers,  fruit,  and 
leafage,  richly  carved,  the  valanced  base  enriched  with  rococo  foliage 
and  openwork  strap  scrollings.  The  cartouche  mirror  is  crowned  with 
J  U  '  S-scrolled  branches  of  flowers  and  fruit  and  a  smaller  ajoure  cartouche, 
upon  which  is  perched  an  eagle  with  spread  wings.    Very  fine  example. 

Height,  6  feet;  width,  29  inches 

[See  illustration} 
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[Number  218] 


218.  Chippendale  Finely  Carved  Mahogany  and  Petit  Point 
Claw-and-ball  Settee 

Double  fan  back  centred  with  carved  pagoda  roofs  hung  with  bells,  on 
an  open  vase  splat  of  strap  scrollings,  the  space  between  with  loops  of 
strapwork;  shaped  open  arms  with  volutes,  flower-carved  seat  rails  on 
acanthus-carved  cabriole  legs  with  claw-and-ball  feet.  Slip  seat  in  old 
petit  point,  developing  scrolling  floral  branches  in  an  ivory  ground. 

Length,  56  inches 

[See  illustration] 


219.  Sheraton  Inlaid  Satinwood  Book  Cabinet  English,  circa  1800 
Upright,  with  two  shelves  surmounting  a  single  drawer  and  cupboard 
with  an  oval  medallion  paneled  with  rose  silk;  richly  inlaid  with  string- 
ing.   On  six  short  trumpet-turned  legs  with  casters. 

Height,  48  inches;  width,  30  inchei 

1  o(> 


22o.  Georgian  Parcel-gilded  and  Decorated  Red  Lacquer 

Corner  Cupboard  English,  XVIII  Century 

Trilateral,  with  canted  front  cornice  and  paneled  cupboard;  on  short 
gilded  cabriole  legs  and  valanced  apron  carved  with  leaf  scrollings. 
Front  decorated  with  gilded  chinoiseries  on  a  red  ground. 

Height,  53  inches;  width,  26  inches 


221.  Sheraton  Inlaid  Satin  wood  Escritoire 

English,  Late  XV III  Century 
Detachable  galleried  desk  top  with  lifting  handle  and  three  drawers, 
the  underbody  with  single  drawer  and  square  tapering  legs  with  under- 
shelf.  Veneered  with  beautiful  golden  satinwood,  inlaid  with  stringing 
and  crossbanded.  Height,  44  inches;  width,  21  inches 

Collection  of  the  Pemberton  family,  Tollentire  Hall,  Cumberland,  for 
a  century 

Collection  of  General  Sydney  Smith,  circa  1850 
Collection  of  Lord  Gambier 


222.  George  II  Carved  and  Gilded  Wall  Mirror 

r\  English,  XV III  Century 

Upright  ovolo-molded  frame,  with  outset  cornice  and  side  pendants  of 
acorns;  broken  scrolled  pediment  with  a  carved  floral  festoon  and  centred 
with  a  large  scallop  shell  motive.   Old  beveled  mirror. 

Height,  5  feet  4  inches;  width,  29  inches 


223.  Queen  Anne  Inlaid  Walnut  Cabinet,  on  Mahogany  Stand 

English,  XV III  Century 
Oblong  ch  est  with  double  cupboards  opening  to  interior  fitted  with  nine 
small  drawers,  the  whole  veneered  with  figured  walnut  within  herring- 
bone borders  and  crossbandings,  and  finely  ornamented  with  engraved 
brass  mounts;  on  Chippendale  mahogany  stand  of  modern  date. 

Height,  37^  inches;  width,  34  inches 
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224.  Queen  Anne  Decorated  Red  Lacquer  Secretary  Cabinet 

Upright,  with  double-arched  pediment  centred  with  a  carved  shell  and 
with  urn  finials;  double  doors  opening  to  interior  elaborately  fitted  with 
cupboards,  drawers,  and  pigeonholes.  Slant-front  fitted  desk  below  with 
two  small  and  two  long  drawers  within  single  arch-molded  frames,  and 
standing  on  ball  feet.  The  whole  decorated  on  a  red  lacquer  ground 
with  gilded  chinoiseric  landscapes  and  figures. 

Height,  7  feet  4  inches;  width,  39  inches 
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Carolean  Decorated  Red  Lacquer  Cabinet 
on  Carved  and  Gilded  Stand 

Oblong  cabinet  with  double  cupboards,  richly  mounted  with  arabesque 
brass  hasps  and  opening  to  interior  fitted  with  numerous  drawers  of 
various  shapes  and  sizes;  the  whole  decorated  on  a  vermilion  ground 
with  chinoiserics  in  gold  lacquer,  within  aventurine  lacquer  borders.  On 
elaborate  leaf-carved,  ajoure,  gilded  stand  enriched  with  cherub  figures, 
and  with  acanthus-scrolled  legs. 

Height,  5  feet  10  inches;  width,  47  inches 
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226.  William  and.  Mary  Walnut 
Marquetry  Tall-case  Clock 

Thos.  Wisejan,  London,  circa  1700 
Square  hood  with  spiraled  colonnettes,  the 
dial  with  applique  cherub-head  spandrels 
and  engraved  with  maker's  name;  the  case 
crossbanded  and  paneled  with  figured  wal- 
nut, decorated  with  a  fine  marquetry  of  leaf 
scrollings,  floral  sprays,  and  birds  in  shaded 
woods  and  bois  rert. 

Height,  6  feet  7  inches;  width,  16^2  inches 
From  the  Dussee  Collection 

[See  illustration} 


227.  Sheraton  Inlaid  Sycamore 
Cabinet  Desk 

English,  Early  XIX  Century 
Oblong  top,  the  front  with  pull-out  desk 
simulating  two  drawers  having  ring  handles, 
the  interior  fitted  with  drawers  and  pigeon- 
holes; below  are  double  cupboards.  The 
whole  crossbanded,  the  cupboards  inlaid 
with  beribboned  wreaths  of  laurel. 

Height,  39  inches;  width,  31  inches 


[Number  226] 

228.  Sheraton  Inlaid  Sycamore  Cabinet  Bureau 

English,  Early  XIX  Century 
Designed  externally  to  match  the  preceding,  but  fitted  with  two  long 
drawers  surmounting  double  cupboards  enclosing  four  small  and  two 
long  drawers.  Height,  39  inches;  width,  31  inches 


[Number  229] 

229.  Chippendale  Carved  and  Gilded  Wall  Mirror 

English,  XVIII  Century 
Upright,  with  scrolled  sides  carved  with  endive  leafage,  and  valanced 
leaf-scrolled  base  ornamented  with  chinoiscric  balustrades;  doubly  down- 
curved  crown  ornamented  with  trails  of  blossoms  and  fruit,  and  crested 
with  a  spray  of  roses,  foliage,  and  fruit.    With  restorations. 

Height,  6  feet;  width,  38  inches 

[See  illustration] 
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230.  Pair  Adam  Inlaid  Satinwood  Console  Tables 

English,  XVIII  Century 
Semicircular  top  crossbanded  and  inlaid  with  a  demi-patera  and  a  vase 
flanked  by  leaf  scrollings;  inlaid  frieze  and  square  tapering  legs. 

Height,  31  inches;  width,  30  inches 

231.  Chippendale  Carved  and  Gilded  Pier  Mirror 

English,  XVIII  Century 
Tall  rococo-scrolled  mirror  bordered  with  leafage  and  ending  in  scroll- 
ings enriched  with  blossoms,  and  with  rococo  cresting. 

Height,  7  feet  4  inches;  width,  3514  inches 

232.  Elizabethan  Carved  and  Inlaid  Oak  Cabinet 

Chest  top  with  frieze  and  paneled  cupboards  inlaid  with  strap  mosaics, 
with  carved  borders  of  T-motives;  the  pilasters  with  carved  caryatid 
and  telemon  figures.  On  rosetted  strap-carved  base  with  drawer  and 
gadrooned  bulbous  supports,  and  inlaid  undershelf. 

Height,  48  inches;  width,  47  inches 

233.  George  III  Painted  Fireside  Figure  English,  XVIII  Century 
Silhouette  figure  in  the  form  of  a  young  boy  standing,  in  brown  suit 
and  white  muslin  collar.  Height,  53  inches 

234.  Louis  XVI  Aubusson  Rug  French,  XVIII  Century 
Celadon  field  woven  with  a  trellised  oval  medallion  filled  with  sprigs 
of  flowers  and  bordered  in  gold,  the  spandrels  with  nosegays  of  blos- 
soms; edged  in  rose  red.              Length,  6  feet  6  inches;  width,  5  feet 
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Chinese  Mat  Circa  1820 

Golden  yellow  field,  woven  with  pink  and  white  peony  blossoms  within 
a  border  of  colored  waves.  2  feet  2  inches  square 
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